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Art-in-Trades Club 


¢xhibition Shows 


Modern Tendency. 


Decorated with Furni- 
ture and by 
Leading Craftsmen Are Dis- 
tinguished by Detail 


Rooms 
Accessories 


The aim of the exhibitions of the 
Art-in-Trades Club is to show, by a 
series of rooms complete in their in 
stallation and decoration, the current | 
tendencies in all departments of house | 


urnishing, 


fine arts and kitchens alone 


excepted. Twenty-two spaces, in which 
some of the leading decorators, iron 
workers, ete., in the country have col 


laborated, constitute the present show at 


the Waldorf. 

This exhibition appears to be differ 
ent. both in intent and result from that 
of 1924. In the former exhibition, al 


though many rooms were arranged with 


furniture and decorations of contem 
porary production, the emphasis was on 
The finest 
with authenti 
These 


exhibition 


thi of antiques. rooms 


Is¢ 


were those decorated 
gave a 
the 


followed 


pieces of earlier periods 


hat icter to the which 
ré produc tions 
There 


hibition, many pieces which wert 


cont mporary 


harmoniously. were, in that ex 


dey el 


| 


| Young. 


opments rather than reproductions of the 
old. but the general character was di 
tinctly conservative 

ifn an article based on the 1924 ex 
hibition, published in the J/nternational 
Studio. we remarked on the fact that in 
vhat seemed the most successful rooms 
ind individual pieces, an attempt had 
heen made to combine periods harmoni 
ously and adapt established usage t 
modern needs. This, we felt, held prom 
ise for the future It seemed to ind 
cate the possibility of an America 
tyle, based on traditions, but more re 
lated to the present than historic types 
We were rather hopeful about it. We 
till are 

The departure from precedent 1s, 
n the current exhibition, far greater | 
that that of two years ago This in 
pite o the fact that there are several 
period rooms and that these, of all the 
groupings shown, are the most success 
ful. In the great majority of the ar 
rangements serious attempts have been | 
nade to create new forms, some of them | 
variations of earlier types, others quite 

thout precedent. In every case the 
uality of craftsmanship is high, al 
though as much cannot be said of th 
thet achievement 

If it were not for the fact that Space 
() the so-called, “XXth Century 
Gallery,” is evidently regarded as on 

the most important rooms, it might 
he nassed without mention According 

the published statement of the Art in 


Trades Club, “this room, combining the 


try and skill of many designers 

ind craftsmen, strikes a note almost 

purely American As a whole the room 

dicates the fact that a spirit of adven 

ture is broad among the leaders in our 
cratts 

The keynote of the room is found in 


tapestry panel hung on the wall 
the right of the entrance. This panel 
I the early history of 
Jersey, was presented to 
irk Museum Association by The 


orative of 


N Ww 


{ontemporary Club of Newark.” 

it is the “keynote,” the tapestry 
ttention The art of tapestry 
‘ lor suffering and many 

have heer itted in its nam 
le that thi is not the first 
npletely to divorce art and 

t never, we feel sure. has the 

tinued on page 9) 
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MARTIN AND THE 


EL GRECO’S “SAINT | 
MARTIN” HERE 


Pe i? 
just | 


\ splendid example of El Greco's 
Dividing his Clo: 


this 


Martin ik with the 
has 
been brought to this country by Howard 
This 
replicas painted by 
the 


don | 


ar’, illustrated on page, 


canvas, of five extant 


KI 


Collection in 


one 


Greco, Was for 


merly in Sargent Lon 


The color is remarkably fresh and the 
whole painting in an excellent state 
f preservati From a comparison of 
photographs of this and other replicas 
it appears that Mr. Young’s picture’ is 


1S 


mn 


one of the finest When he bought it, | 
the canvas was mounted on an _ oval 
stretcher and quite dirty. Only cleaning 
vas needed to restore it to its present 
ifine State 

The picture deals with tne well known 
legend of St. Martin of Tours, founder 

the chapel of San José. In the dis 
tance is seen the silhouette of Toledo. 
The youth is supposed to be El Greco's 
son, George Manuel Theotocopulis 

Replicas by El Greco of this subject 
ire in the collections of Joseph P. Wid 
ener of Philadelphia, Madame Syngros 
of Athens, the Royal Palace, Bucharest, 
M. Luis Manzi of Paris and Howard 


| Young. 
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BEC Gy LR” 
Re Ce 


louvre 


QUINN PAINTINGS 


as second class mail 
P. O., under Act of March 


Entered 
N. Y. 


By EL GRECO 
Howard 


ntly brought to America by Y oung 


FRIEDSAM AND WILDEN-|SALE AND EXPORT 
STEIN MAKE GIFTS TO | OF ART IN SPAIN 
LOUVRE eran 
| MADRID 
\mong recent gifts to the|ha, at last published the much-expected 
Musées na 


tionaux announces those of a landscape 


The Spanish Government 
PARIS 
the 


Counseil des \law for the protection of the art treasures 


lof the country. It is divided roughly into 


by Adrien Brouwer from Colonel Fried- one dealing with ancient 


the 
Its main provisions are 


|} two parts: 
sam and a canvas by Wallerand Vaillant, 
“le Jeune dessinateur,” from M. Wilden- 


stein. 


buildings, and other with antique 


works of art. 


| as f ilow 
| It is absolutely and emphatically pro- 
|hibited to export any buildings or parts 


FOR PARIS SALE | thereos 


The demolition and transporta- 


ltion of any building will only be per- 

PARIS.—On October 28, there will be | mitted when it is impossible to preserve 

" sale at wg ne ot ine ee it “in situ.’ The owner is obliged to 
ir Mg P ins , be Far Be pr ge ie Mr John keep any building in good repair. He may 
Quinn, who bequeathed to the Louvre he called upon to carry out any works 
the painting by Seurat, “Le Cirque.” f restoration or preservation which 

Two of the most important pictures | the official commission of each province 
of this sale will be “La Montagne |} , 
Saint-Victoire” by Cézanne. and “La Bo- | ™4yY deem necessary If the owner fails 
hémienne Endormie” by Rousseau, jto comply with this request, the works 


rée- i. < “i 
> |in question will be carried out by the 


produced in the Arr News of January 2 . eae sie, We hae 
1926. There will be twenty wa- | >tate, chargeable to the owne ' > 
not carry out any repairs or alterations 


ter-colors and a painting of Rouault’s, | or 
six paintings by Derain, among them his unless authorized by the said official com- 


sevell 


wn portrait; eight works by Rauol mission. The owner can freely dispose 
Ow ) é ~ vi WO : r . : ’ 
Dufy. two bv Marie Laurencin, two by | 0f his property, but each successive owner 
‘ vO VY svie < ’ * . . . . 
Henr; Matisse. six by Tuan Gris, four |is under the same obligations to keep it 
iby Dunover de Segonzac. , ( ¢ ‘ontinued on page 3) 


DECORATION 
ART AUCTIONS 
RARE BOOKS 
MANUSCRIPTS 


matter, 
3, 1879 


PRICE 15 CENTS 


Coming Art Season 
May Break All 


Previous Records 
Art Galleries and Auction 
Houses Report Many Fine 
Acquisitions and Future Sales 
of Important Collections 


The 


with 


has been 


from 


inquiring 
the 

and auctioneers 
1926-27 will 
history. 


reporter 


met assurance dealers 
that the 
be the most successful 


Inasmuch as almost the same 


art season of 


in 


prediction has been made annually since 
the memory of man, THe Art News 
The nat- 
ural question arises as to whether the 


has sought some explanation. 


prediction is professional optimism or 
actually founded on existing conditions 
of supply and demand. 

Unfortunately, it has not been possible 
to interview every dealer. Several were 
abroad during the time this survey was 
made. An attempt to reach others has 
been unsuccessful, due to the rush at- 
tendant on the opening of the season. 
It is hoped that during the coming week 
we shall be able to interview those few 
not included in the following groups. 

However, we have been able to arrive 
The pre- 
dictions of success are founded on well 


at an answer to our question. 


established fact. 

The success of a season depends not 
alone on the volume of the turnover, al- 
though that factor. 
Huge prices or great volume of sales 


is an. important 


for objects of secondary importance do 


not constitute complete success. There 


| must be fine things as well as expensive 
| ones brought to market. 


In the arrangements so far completed 
by dealers and auctioneers for exhibi- 
tions and sales, an amazing number of 
collections and works of art of first 
quality is included. In view of the fact 
that great works of art of every school 
are exceedingly difficult to secure the 
success which the dealers have had dur- 
ing the summer is astonishing. Ameri- 
can collectors will be given the oppor- 
tunity to add to their treasures many of 
the rarest and finest examples of art in 
the world. 

In the following series of brief inter- 
views, several of the heads of important 
New York houses tell of their summer 
activities, plans for the coming season 
and impressions of conditions here and 
abroad. 


Auction Houses 
Mayor PARKE 
The American Art Association 
“A great deal of stress has been laid 
on the fact that all of the art collectors 
and auction houses expect a more suc- 


cessful season financially than ever be- 
fore. While I am in complete agree- 
ment with this, it does not seem to me 
that enough attention has been given to 
the quality of pictures and other works 
of art which will be brought to America 
by the auction galleries. Of course, I 
cannot say what arrangements have been 
made by other houses, but I do know 
that the American Art Association has 
brought over several very important col- 
lections, some of them unique. The pic- 
tures and other things which make up 
these collections are already in New 
York, and some of them have been 
cataloged. It is not possible, however, 
to give out a more detailed statement 
about these things and other things 
which we have in mind, but it appears 
that the quality of the goods offered 
will be even higher this year than last.” 


MITCHELL KENNERLEY 
The Anderson Galleries 


“In spite of the fact that the predic- 





tion for every season in the past twenty 











THOMAS AGNEW 


& SONS 


PICTURES and DRAWINGS 


by the OLD MASTERS 


and 


ENGRAVINGS 


LONDON: 43, OLD BOND STREET, W. I. 
MANCHESTER: 14 EXCHANGE STREET 
NEW YORK: 125 EAST 57TH STREET 











THE 
FINE ART SOCIETY 
Established 1876 
Etchings by 
SIR D. Y. CAMERON, R. A. 
JAMES McBEY, BONE. 
STRANG, WHISTLER A aur 
and ZORN 


By Appointment 


Paintings, Drawings, En- 
gravings, Etchings, Litho- 
graphs, Woodcuts, by the 
Old and Modern Masters 


P.& D. COLNAGHI & Co. 


(ESTABLISHED 1760) 





Catalogue on Application 
Publishers of the Etchings of 
FRANK BRANGWYN, R.A 
Paintings and Watercolours by Leading Artists 


148, New Bond Street London, W. 1 








ARTHUR GREATOREX, Ltd. 


14, GRAFTON ST. 


Winifred Austen, R.E. 
Charles W. Cain 


ee a EXPERTS, VALUERS, PUBLISHERS 


GROSVENOR GALLERIES 
144-145-146, New Bond 
LONDON, W. | 


BOND ST. ot 


LONDON, 1 
Sole Publishers of the Etchings of Cable ittin Colnaghi, London 
Mortimer Menpes 








Leonard J. Smith 


and others : 
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“METHODS OF ENGRAVING 
OF THE 18TH CENTURY”’ 


described and illustrated 
Post free on application 


The 
Chenil Galleries 


CHELSEA 


Just purchased a collection 
including unique examples 


cw p 
. of mezzotints and engrav- 
Sole Representatives by ings printed in colours 
Appointment for 


BASIL DIGHTON 


3, SAVILE ROW, LONDON, W. 1 
Telephones: Regent 4349 and 4350 


Augustus John’s Paintings 
Drawings and 











Etchings | 

















THE ARNOT GALLERY 
Vienna I. Austria, Karntnerring 15. 
Have now transferred a great part of 
their stock of IMPORTANT PIC- 
TURES by OLD MASTERS to 
their new premises in LONDON 
47, Albemarle Street Piccadiily, W. 1. 


VICARS BROTHERS 
‘Paintings, Drawings 

| and Engravings 

| 12, OLD BOND ST., LONDON, W. | 























OLD MASTERS 


THE VER MEER GALLERY 


ANTHONY F. REYRE 22 OLD BOND ST., LONDON, W.1. 

















Old Masters 


of the 


Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 
Dutch Paintings 
Exceptional o unities i urchase from 
insic onl penily yf ac nnead gn by 


the Chief Masters in the above Schools can be afforded 
to Collectors and representatives of Museums 


by 


ARTHUR RUCK 


Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W.1. 





The Art News 


‘ART SEASON MAY 
BREAK RECORDS 


(Continued from page 1) 


or thirty years has been ‘the most pros- 


will be 
America, al- 


previous records. ‘There 
important sales coming to 


though detailed announcement of them 
There 
seems to be more money available for 
the purchase of works of art than ever 
These two factors should com- 
bine to create an auction season of un- 


lcannot be made at this time. 


before. 


usual activity. Of course there is al- 


unusual prosperity may lead to sales rec- 


will 
now 


announcements 
as negotiations 


and 
soon 


November, 
made 


| in 
1} 


pe as 


pending for the importation of several 


great collections are completed.” 


Epwarp P. O'REILLY 
| Plaza Art Auction Rooms 

“We shall offer finer collections this 
ee than at any time in our history, 
land we are looking forward to our best 
scason, 


James P, SILo 
Silo’s Auction Rooms 


“The coming should certainly 
be the most successful in the history of 
America’s auctions,” 


scason 


Art Dealers 
(JEORGE H. AINSLIE 
Ainslie Galleries 


“John Key, a friend and con 
temporary of Inness and Whistler is to 
show his paintings at our opening exhi 
bition of the season. Mr. Key had the 
distinction of taking Whistler for 
first etching lesson and is the owner of 
the first copper plate Whistler ever 
made. Although he painted at various 
periods of his life, Mr. Key is now at 
the age of seventy-six, holding his first 
exhibition. An article about Mr. Key 
has recently appeared in Scribner’s, r¢ 
lating among other interesting reminis 
of the artist’s work harbor 
plans during the Civil War. 

“Later in the season we 
show South American and = Spanish 
paintings by Blanche Collett Wagner, 
paintings of the Rockies by Anna Boyd 
Allen and portraits by Margaret Fitz 
hugh.” 


Rx SS 


cences, on 


expect to 


WALTER GRANT 
4 1 nders on Galleries 


“An exhibition of a set of paintings 
from the last Mt. Everest Expedition is 
now open on the top floor of the Ander- 
son Galleries. This is the first of many 
unusual shows we have scheduled. 

“Reports that have come to me from 
Europe are that almost all, even of the 
more conservative galleries are showing 
modern art with great success. One of 
the most important exhibitions held in 
London during the summer season was 
that of modern French art in the Knoed 
ler Galleries.” 


Mr. BABcocKk 
Babcock Galleries 

“After a quiet summer we are open 
ing the season with paintings of Irish 
peasant life by William Conor. Conor 
is a well known Belfast artist who was 
encouraged by Sir John Lavery to show 
his work in America. 


somewhat tentative, but I am looking 
forward, as always, to the adventure of 
presenting new artists to the public.” 


F, VALENTINE DUDENSING 
FLY. 

‘Before I have anything to say about 
the coming season, I should like to be 
quoted about the sale in Paris of Rous- 
seau’s “La Bohémienne Endormie.” It 
is a great misfortune that this picture 
has been lest to America. When it was 
here, it could have been purchased for a 
comparatively small sum, when the fact 
is considered that this is probably Rous- 
seau’s masterpiece. I am sure that in 
the Paris sale the price will be several 
times that for which it was offered here. 


Dudensing Galleries 


say that I have been singularly fortun- 
ate in the pictures I have been able to 
buy in Paris during the last few months. 
It is getting almost as difficult to buy 
good modern pictures as it is to 
find old masters. The several Matisse, 











Daumier.” 


perous ever known,’ it really appears as 
'if the coming season would surpass all 
many 


ways money available for good things, 
even in times of panic, but America’s 


ords even beyond those of last season. 
“The important sales at the Anderson 
Galleries will not begin until sometime 


his | 


“My program for the season is still | ; 
have enjoyed an unusually active and | 


“For my own galleries, I can already | 


Saturday, October 9, 1926 


fee Derain paintings and a soa JOHN Levy 


marble by Maillol, which I have secured, 
may be regarded as something of a 
triumph.” 


R. DUDENSING 
Dudensing Galleries 


“We feel that our summer competi- 
tion held to discover new artistic talent 
has been particularly worth while.  In- 
vitations were sent to art societies 
throughout the country, resulting in 
seventy-two entries. Much of our time 
in August was spent in looking over the 
canvases submitted, from which we 
picked the work four unusually 
promising artists, who will all be given 
exhibitions. Our opening show, on Oc- 
tober 7th, will be of the paintings of 
Alice Flint, whose work was given first 
place in the contest. The other three 
competitors, whose work will be shown 


ol 


later in the season, are S. Rembski of 
Brooklyn, Arnold Wiltz of Bearsville, 
N. Y., and T. C. Grosvenor of New 


York ¢ “ity.” 


KE. C. HoL_sTon 
Durand-Ruelt Galleries 


“To-day, in France the paintings of 
the once scorned Impressionists have 
become classics, much prized and diffi- 
cult to obtain. It takes as much effort 
jto secure a fine Cézanne or Renoir as 
'an old master. I am highly pleased that 
|I was able to obtain paintings by Pis 
|saro, Sisley, Monet, Degas, Renoir, Cé 





| zanne and Gauguin, which will soon be | 
|that a 


| offered and it will be very surprising if 


| sent to this country.” 


| Watctrer EHRICH 
khric h Galleries 


“I found buying conditions 


unusually dithcult this summer. In 
Germany there is reluctance to sell. In 
France and Italy the depreciation of 
currency has caused people to invest 


their money in works of art which they 
wish to hold until the currency is 
stabilized 

“However, despite these difficulties, I 
was able to bring back several old mas 
them a Madonna and Child 
by Bellini, two portraits by Rubens and 
a fine pair of portraits by Ingres.” I 
also acquired two American paintings, a 
“Portrait of a’ Lady” by Gilbert Stuart, 
and another portrait by John Singleton 
Copley.” ee 





ters, among 





| 
|F. NEWLIN PRICE 
| Ferargil Galleries 
“The Ferargil Galleries will be con 
|cerned more than ever before with the 
| decorative arts. We believe that the 
placing of pictures in a home and the 
artistic arrangement of the details of a 
room is one of the most important ac 
tivities which an art dealer can pursue. 
“In addition to our usual exhibitions 
j}of paintings we shall have a permanent 
display of mantels, furniture, 
pottery and glass, some of them being 
grouped as we believe they should 
in a well furnished house.” 


chests, 
he 


WALTER CLARK 
Grand Central Galleries 


“The plans for the coming season in 
lthe Grand Central Galleries are still in 





| Process of formation. We have how 
jever, a number of very interesting 
|things arranged both for exhibitions 
‘here and those in other cities. We shall 
}be in cooperation with the Women’s 
|Clubs of America and expect that an 
even greater interest in American art 
will be shown throughout the country 


| ae during the last season.” 


CarL HENSCHEL 
Knoedler Galleries 
“Both 





in London and New York we 


successful summer. Our exhibition 


|thing of a sensation in the art world 
jthere. Interest in the American paint 
}ings on view in our New York Gal- | 


| leries during the summer has been lively. | 


\s to my purchases in Europe I can 
only say at present that some interesting 
| paintings have been acquired.” 


C. W. KRAUSHAAR 


Kraushaar Galleries 


“My trip to Europe this summer has 
| been particularly successful and has en 
labled me to bring back to 
series of paintings, sculpture, drawings 


school. 

“I have obtained paintings by 
| Van Gogh, Fantin-Latour, Courbet and 
|Mary Cassat; drawings Picasso, 
| Lautrec, Daumier, Forain, Guys and 
Pissaro; bronzes by Bourdelle, Maillol 
and Renoir, and in addition a large col 
lection of lithographs by Lautrec. 


Redon, 


by 








of | 
French paintings in London was some- | 


| ROBER1 
abroad | 


| be made up of work by 


John Levy Galleries 


“The scarcity of fine pictures which 
can be brought on the market is adding 
greatly to the difficulty of the dealer in 
America and abroad. During the sey- 
eral months which I spent in Europe 
last summer, I was able to get only 
about one-fifth of the pictures which | 
could use. There are several things 
which have brought this about. 

“First, of course, is the fact that the 
original supply is limited. Then there 
are the great private collections to 
which the men who own them are con- 
stantly adding, but the greatest single 
factor is probably the added purchasing 
power of the American museums. So 
many of even the smaller museums 
have had large sums given them, that 
collectors and dealers are forced to 
compete with the museums at every im- 
portant sale. 

“Another change which has come in 
both museums and private purchasing is 
that in taste. Everyone seems anxious 
to buy finer things than they did a few 
years ago. 

“I do not think there is any occasion 
for serious alarm in the increased goy- 
ernmental restrictions on the exporta- 
tion of works of art in Europe. It is 
probable that only a few things of fine 
quality, most of which are already in 
museums, will be barred from export. 

“T am course familiar with the 
English portraits which will be included 
in the Michelham sale. I do not think 
finer collection has ever been 


ot 


several auction records for 


not broken.” 


prices are 


MACBETH 
Macbeth Galleries 


“Our opening exhibition will be th 


| first New York show of Stanley Wood- 


ward, the Boston painter. Mr. Wood- 
ward’s work is well known in New York, 
but this will be the first time that this 
city will have had an opportunity to see 
a large collection of his paintings. 

“This exhibition will be followed by a 
Memorial show of the work of the late 
Ernest Haskell. Three rooms of our 
galleries will be devoted to this exhibi 
tion, 

“Perhaps the most interesting 


we have in mind is the show 
} 


thing 
which will 
American paint- 
at present unknown. We shall try, 
both among the young men of our a 
juaintance and those who have 


crs 


been 


| recommended by others, to select works 


which will both be interesting in them- 
selves and also show the current tend 

ency in American art. 

“We may also have a large exhibition 
early American painters, and_ this 
may develop into a retrospective show 

of American art.” 


of 


Mrs. R. K. McGet 


| Milch Galleries 


the summer we have made 
important acquisitions, chief 
among them being the purchase of Ab- 
bott Thayer’s portrait of Bessie Price, 
one of the artist’s finest and most 
characteristic paintings, included in the 


“During 
several 


Loan Exhibition of his work at. the 
Metropolitan Museum. In the early 
American field we have secured two 


marbles by Hiram Powers and an early 


portrait of John H. Twachtman by 
John W. Duveneck. 
“At the present time rotary exhibi- 


tions of the work of five artists are be- 


ing sent out. The Max Bohm exhibi- 
tion will go to five museums, starting 
with Toledo. The Willard Metcalf ro- 


tary will open in Grand Rapids, Maurice 
Fromkes in Baltimore, Leon Gaspard 
in Detroit and William Ritschel in 
Buffalo.” 


N. E. Monrross 


| Montross Gallery 


“I seem to have practically opened the 
with 


art season my exhibition of New 
Mexico painters. The show again at- 
tracted considerable attention, both 


among last year’s enthusiasts and new 
visitors. My only regret has been that 
most of the art critics were still on their 
vacations; notices of the exhibition have 


| been rather few. 


tirely 


“My plans for the season are not en 
made and I should hesitate to 


| mention one or two artists and leave out 


America a | 


others. I can only say that I intend do 


|ing my best to make the season a lively 
}and lithographs by artists of the French | 
| 
| 
| 


one.” 


FRANK K. M. REHN 
Rehn Galleries 


“Our season will open on Octobe 
llth, with the watercolors and oils of 
Harry Hering, the first e man show 
of an artist whose lan# have at- 
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GRAND PRIZ 


15 Old Bond Street 
LONDON 





Established 1846 


M. KNOEDLER & CO. 


14 East 57th Street, New York 


EXHIBITIONS 
Etchings by ANDERS ZORN 


beginning October 11th 


Water-Colors by JEAN JACQUES HAFFNER 


Closing October 16th 


d 


E OF ROME 


17 Place Vendome | 
PARIS | 
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Established Fifty Y ears 


Newcomb Macklin & Co. 


Picture Frame Makers 
233 Fifth Ave., New York 
DISTINGUISHED 
MODERN HAND CARVED DESIGNS 
ANTIQUE REPRODUCTIONS 
SUPERIOR TONES AND FINISHES 


Extremely Moderate Prices 


STOCK FRAMES 
for Oil Paintings 
ALWAYS ON HAND IN ALL REGU- 
LAR SIZES FOR IMMEDIATE 
DELIVERY 


Mail Orders 


Receive Prompt Individual Attention 
George A. McCoy, Manager 
Catalogues Sent Upon Request 


Art Gallery and Work Shop 
State & Kinzie Sts., Chicago, III. 











ART SEASON MAY | 


BREAK RECORDS | 





(Continued from page 2) 


tracted considerable notice in various 


group shows. 


“Looking farther ahead, I may say 


that we have already scheduled a one- 


man show of Henry McFee, in January, 


an exhibition of all the new work of 
Leon Kroll, a George Luks exhibition 
and the first full showing of Edward 


Hopper's oils and watercolors.” 
JOSEF STRANSKY 
Wildenstein F Company 
“Having been a collector for fifteen | 
years, and being since three years as a} 
dealer on the other side of the fence, I| 
want to make a confession. During the | 
time of my collecting I always thought 
that it is rather easy to find great works 
of art, and that it is a profitable and 
pleasant occupation to dispose of them. | 
In both anticipations I was wrong. 
Nothing is more rare than really fine 
pictures and works art. It is very 
difficult to locate them, and it is only 
modestly profitable and not at all easy to 
sell them. It is, however, a joy to come | 
across a great work of a genius, and it} 
is such a satisfaction to provide it for | 
a discriminating collector who appre 
clates our efforts. | 
‘Works by old and modern masters of 
consumate merit command high prices. 
That is only logical. The museums all 
over the world have swallowed so many 
of the important examples. and have 
taken them out of the market forever, 
that they are getting more scarce and 
more valuable from day to day. The 
dealer the present time forced to 
pay to the European owners enormous 
They know what they possess. 
The time of inflation in Europe is gone. 
ine specimens are much dearer than 
prior to the war, and all deals are made | 
on gold basis. 
“In spite of all these difficulties we | 
re fortunate to obtain a group of ex 
ceedingly fine things, both old and mod 
ern, which | am sure will arouse the en 
thus‘asm of our clients. Not on account 
of the present prosperity in the States, | 
but on the strength of our possessions 1 | 
am optimistic as to the coming season.” | 
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prices, 


We 


SELF PORTRAIT BY 








the 


object in question is of such importance, 


except in very rare cases, when 
that its exportation would mean a serious 
loss to the country. In that case, the said 
object would be inscribed in a special reg- 
ister for a period of five years (renew- 
able 


period it cannot leave the country, al- 


every five years) during which 


though the owner can dispose of it freely 
as long as he does not sell or send it 
abroad. Any antiques, or reproductions 
the exportation of which is permitted, 
are subject to the following export duty: 
objects up to 10,000 pesetas, 2% ad valo- 
rem; from 10-, to 25,000 4%; from 25-, 
to 50,000 6%; for 50-, to 75,000, 8%; 
from 75-, to 100,000, 10%, and so on ina 
progressive scale up to a maximum tax 
of 20% otf the value of the object to be 
exported. Any sales made against the 
provisions of this law will be declared 
nul] and void. The State will confiscate 
the object and the sale price, besides 
which the seller will be held guilty of 
fraud and punished accordingly. 

The Government will arrange by means 
of commercial or diplomatic agreements 
with other nations, for the restoration to 
Spain of objects sold abroad against the 
provisions of this law. In such cases, the 
foreign purchaser will be refunded in full 
the purchase money, which the State will 
recover from the seller, as well as enact 
ing any penalties incurred—E, T. 


REMBRANDT DATED 


$275,000 PAID FOR 
GUTENBERG BIBLE 


VIENNA.—The sale of another of the 
earliest of the Gutenberg Bibles, destined 
for $275,000, the highest 
paid for a_ book, 
nounced tonight by the representative of 
the firm of J. Kaufmann of Frankfort- 
on-Main, buying agents for Dr. Otto H. 


for America, 


price ever was an- 


Vollbehr, whose collection of rare booKs 
was recently exhibited in New York. 
The Bible was purchased on Sept. 17 
from the St. Paul Monastery at Lavant- 
thal, The 
ment has granted a permit for its export 


Carinthia. Austrian Govern- 
to America on the payment of a tax of 
$25,000. It sent to join the 
Vollbehr collection in New York. It is 
reported that additional taxes will bring 
the cost of the volume to $305,000. 


The 


has been 


sible is one of twenty Gutenberg 
printed between 1453 and 1456, on vellum, 
and is one of the “Forty-two Line” or 
Bibles. 


and eleven copies are extant, of which 


Mazarin Nine of these perished 
there are nine now in America. 

The Bible which the monks of the Melk 
Monastery in Austria sold in America 
brought the 
record auction price of $106,000, is con 


last year, and eventually 


sidered less valuable than the one just 
sold, because the former was printed on 
paper, while the latter is on vellum. 
The nine copies of the Gutenberg Bible 
known as the Mazarin now in America 





VIENNA.—An_ important discovery 
has just been made at the Vienna Museum 
of Historic Art. On restoring a self 
portrait by Kembrandt, his signature and 
the number 1652, indicating the year 
when the picture was painted, were found 
on the left side below. At that time Rem- 
brandt was forty-six years of age, but 
in the catalogues and guide-books, 1657 
to 1660 were mentioned as the presum- 
able date of the origin of the work. The 
difference of importance, because it 
was in 1654 that Rembrandt’s period of 
misfortune began, and in 1656 his art 
treasures were seized by his creditors and 
sold for a trifling sum. The citizens of 
Amsterdam would not accept his own 
pictures in payment of his debts, for at 


iS 


| that time they had not the faintest un 
derstanding of his art; instead, they took 


| rubbish. 


SALE AND EXPORT 
OF ART IN SPAIN, 


(Continued from page 1) 


in proper preservation as directed by the 
authorities. 


The second part, dealing with antiques | 


and antique works of art, enacts that a 
permit is necessary for their exportation, 
nd the Government reserves for itself 
the right of pre-emption at the declared 
price Permits are granted immediately, 


While it has always been asserted by 
the historians that the self portrait in ques 
tion came into existence as a result of 
Rembrandt's time of stress and humilia 
|tion, the fallacy of that statement 
|now been proved. But for no fewer 
\than two hundred years the picture has 
| been in Vienna, and the historians’ opin- 
lions have been accepted, although the 
portrait looks anything but sad. It shows 
| Rembrandt with his right hand in his 
belt, his face somewhat wrinkled, his 
leyes bright and bold. There is nothing 
of disillusionment and pessimism in 
them, as in his later self-portraits. 





has | 
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GALL 


LUCERNE 





MUNICH 





lare distributed as follows: 





One in the New York City Public Li- 
| brary, one in the library of the General 
Theological Seminary New York 
City; two in the J. P. Morgan library in 


in 


1 
| brary in Pasadena, Cal.; one in the library 
of Carl H. Pforzheimer of New York 
City one in the library of Joseph Widener 
|of Philadelphia and one in the Yale Uni- 
| versity library. 

The last named volume is the one re 
ferred to as bringing $106,000. It was 
|bought last Winter from Dr. A. S. W. 


! Rosenbach, who paid the record price for 


it, by Mrs. Edward S. Harkness of New | 


| York, who gave it to Yale. 

Dr. Otto H. F. Vollbehr is a noted 
German book collector who came to 
\merica to attend the Eucharistic Con- 
|gress at Chicago, where he exhibited part 
}of his collection of fifteenth century in- 
|cunabula, and who presented to Cardinal 
Mundelein several manuscripts of medi- 
eval Popes. 


New York City; one in the Huntington li- | 


ENGLISH 
FRENCH 


Antique 





OLD SILVER | 


| XVIIIth Century Enameled | 
| Gold Boxes and Miniatures | 


Diamond Jewels 


> §. J. PHILLIPS ~ 


113 New Bond Street, London, W. 1 


GERMAN | 
DUTCH | 














SARGENT PORTRAIT 
GROUP TO BE SOLD 


LONDON, 
of Colonel Richard Charles 
Wyndham that he is to sell his famous 


We learn from the fami- 
ly Guy 
Sargent portrait group of “Lady Elcho” 
(now Wemyss), “Mrs. 
Tennant” (afterwards Lady Glenconner, 


Countess’ of 


now the wife of Viscount Grey of Fall- 
odon), and “Mrs. Adeane.” The picture 
‘s in the hands of Messrs. Knoedler, 
Old Bond-street, who recently sold one 
of Gainsborough’s fine portraits of Wil- 
liam Pitt to an American collector. 

The Sargent picture, which ranks with 
the painter’s most beautiful achieve- 
ments, will in all likelihood follow the 
Gainsborough at a high sum, but it 
would be unwise to appraise it on the 
extravagant prices realized in the sale 
of the artist’s pictures after his death. 

Exhibited first at the Royal Academy 
in 1900, the group was again seen at 
Burlington House at the Memorial Ex- 
hibition of Sargent’s works last winter, 
and its great qualities were recognized 
by all who saw it then. 

There is no painting by him in his 
native land to equal it in zsthetic beauty 
or artistic importance. Nearest to it in 
this respect is the delightful group, “The 
Daughters of Edward Boit,” which was 
shown this year at the Museum of Fine 
Arts, Boston, Massachusetts. 





Pictures and Drawings 


by Marchand, Lotiron, Roger Fry. 

Matisse, Vanessa Bell, Segonzac, 

Duncan Grant, Moreau, Therese 

Lessore and contemporary painters 
and the older schools 


The INDEPENDENT GALLERY 
7a Grafton Street London, W. 1. 

















Leicester Square. London 
ERNEST BROWN & PHILLIPS, Props. 
Etchings by Whistler, Zorn, Meryon 
and other Masters. Fine Drawings— 

Old and Modern } 
Exhibitions of the Best Modern Art | 


THE LEICESTER GALLERIES 

















CYRIL ANDRADE 


Fine Arms and Armour Tapestries 
High-Class Decorative and 
Sporting Pictures and Prints 

18th Century 
8 DUKE ST., St. JAMES, LONDON 











- Williams & Sutch 


Old and Modern Masters 


The United Arts Gallery 
23a Old Bond St., London, W.1. 











“WALLIS & SON’ 


Pictures by British 
and Foreign Artists 


THE FRENCH GALLERY 
120 Pall Mall London, S. W. 1 























By appointment to H. M. King George V, + 
His late Majesty Kine Edward VII and 
Queen Victoria 


_LEGGATT BROTHERS | 
| 


Pictures, Drawings & Engravings | 


30, St. James’s St., London, S. W. 1, | 














HENRY J. BROWN 


(Late W. Lawson Peacock & Co.) 
BRITISH PAINTINGS AND 
WATER COLOURS 


Sent to all parts of the world 


THE RAEBURN GALLERY 


48 Duke St., St. James’, London 














ARTHUR A. BAILEY 
Publisher of 
Original Etchings, Aquatints, etc. 
Works by Detmold, Cain, Mathews, Litten, 
Evans, etc. 
Modern Masters always in stock 
SLOANE GALLERY 
188, Brompton Road London, S$. W .3 








CHARLES YOUNG | 
ANTIQUES 
Works of Art 
107 Wigmore St., London, W.1. 








THE ABBEY GALLERY 


(Close to Westminster Abbey) 
2, Victoria Street, London, S. W. 1 


Etchings and Watercolours 

Proprietors: W. R. Deighton & Sons, Ltd. 

4 Grand Hotel Bldgs., Charing Cross, and 

35 Cranbourn St., Leicester Sq., London. 
Established 1872 

















FEARON 








| ENGLISH 
PORTRAITS 
PRIMITIVES 

OLD MASTERS 





GALLERIES 


25 West 54th Street 











THE HAGUE 





BACHSTITZ GALLERY | 


PAINTINGS 
OBJETS D’ ART—T APESTRIES 


CLASSICAL AND ORIENTAL 
WORKS of ART 





Scientific Bulletin No. IX-X will be sent on request 





11 SURINAMESTRAAT 
Affiliated with 
BACHSTITZ, INC., Ritz-Carlton Hotel, NEW YORK 
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XVIth CENTURY RUG FROM 
NEW YORK BY 


DETROIT BUYS RARE | 


VASE FROM CHAIT 


The Detroit Museum has recently pur 
chased from Ralph M. Chait a Han por 





celainous vase of extremely rare type, | 
dating from about the IIIrd_ century 
A. D. Acording to Dr. Berthold Laufer | 


of the Field Museum, who has conducted 
researches in this field, only nine speci- | 
mens of this type are known. Fash 

ioned of light reddish clay, the vase is | 
of globular form, narrowing into a tubu- 
lar neck with wide spreading lip. Three | 
protruding triple linear ridges ornament 
the upper part of the body, supporting, 
at the sides, loop and scroll handles. A 
brown slip covers the entire vase; the 
middle portion alone is invested with a 
glaze that is now considerably decom 

posed. The neck, at the lip and lower 
portion, is ornamented with an eight 

line, incised geometric wave motif, while 
the glazed part of the body bears a con- 
ventionalized archaic design of animals 
or birds. 

Commenting on the scarcity of this 
type of vase in his Beginning of Porce- 
lain in China, Dr. Berthold Laufer says: 

The comparative scarcity of this ware 


is notable, and gives food for serious 
reflection. As the writer was able to 
secure on his last expedition for the 


Field Museum, many hundreds of pieces 
of Han pottery of all types and descrip- 
tions, while several thousand specimens 
have passed through his hands during 
the last fifteen years, and as he could 
hunt up only nine representatives of this 
novel porcelain ware, these numbers may 
be regarded as the relative (certainly not 
absolute) proportions in which the two 
classes of pottery are to be found, 
and, we may add, were made in the past. 
Two inferences may be drawn from this 
phenomena: this peculiar ware was the 
product of only a single kiln, or of very 
few kilns; and these kilns did not flourish 
during the Han period but either at its 
very close, or even more probably, to- 
ward the middle or end of the third 
century.” 


KONTA 
JAMES F. 








RECENLY BROUGHT TO 
BALLARD 


also been recently acquired by the Detroit 
Museum from Mr. Chait. The first, a 
Tang pottery dish, similar to specimens 
in the Metropolitan Museum and_ the 
Kumorfopulous collection, bears a green, 
yellow and blue scroll design 


supported by four unusual scrolls. The 
second, a fine stone bas-relief of the Pre 
Tang dynasty, similar to the grave sculp 
tures written about by Dr. Laufer and 
Dr. Chavanes, depicts a scene mentioned 


in the classics and bears inscriptions on | 


A rare Ming | 


its obverse sides and ends. 
five-colored plate, the third of these ac 
quisitions, bears foliated imperial four- 
clawed dragons and phoenix medallion 
motives. The foot has the imperial six 
character mark in underglaze blue, which 
translated, reads: “Made in the reign of 
Emperor Wan Li the Great Ming 
Dynasty.” (1573-1619. ) 


Oo} 


NOTABLE EXAMPLE OF 
PERUVIAN ART HERE 


Mr Larco | 8 


outstanding figures, sugar planter, publi 


Rafael one of Peru's 


cist and art connoisseur, arrived in New | 


York October 4th, on the Grace liner 
“Santa Elisa”. He is keenly interested 
in Peruvian art and architecture and | 


brought with him a large painting, “The 
Offering” by Senorita Elena Izlue, a 
Peruvian artist who has achieved an en 
viable position in the art world of South 
America. 

“The Offering” shows a scene in the 
days when the Incas reigned supreme in 
South America, long before the Spanish 
Conquest. On a throne sits one of the 
Daughters of the Sun, of the Inca Royal 
Line. 
is whorshipped as the incarnation of the 
Sun God. Kneeling before her are wor- 
shippers who humbly present their offer 


ings,—a llama, incense, precious stones 
and food. 
The canvas is on exhibition at the 


offices of W. R. Grace & Co., 7 Han 
over Square, and may be seen between 


Three other interesting specimens have | the hours of 9:30 A. M. and 4:30 P. M. 


MILCH GALLERIES 


Members of the Associated Dealers in American Paintings 


PAINTINGS by AMERICAN ARTISTS 


WATER COLORS - ETCHINGS 


DRAWINGS - BRONZES 


FINE FRAMING 


108 West Fifty-seventh Street 


New York City 


See Art Calendar for current exhibitions 





upon a| 
| mottled green and yellow ground, and ts 


She is not only a ruler but also | 


The Art News 


JAMES F. BALLARD 
NOW IN NEW YORK. 


Ballard, the 


famous collectors of rare oriental rugs, 


James F. on ol most 


is at present pausing in New York be 
tween two journeys in search of treas 
He 


few days 
off tor 


ure, arrived from London only a} 


In another fortnight he 


ago 


will be India in pursuit of mas 


terpieces of weaving. In the interval he 


has found time to arrange for the ex 
hibition of his great collection at the 
Boston Museum of Fine Arts This 
will be the latest of a series of ex 
hibitions held in Museums throughout 
the country, exhibitions through which 
Mr. Ballard shares with the public his 
delight in fine things. 

The rugs in his present collection, 


together with those which he presented 
to the Metropolitan Museum have been 
red from every part of the world. 
Mr. Ballard estimates that he has tray 
eled at least 425,000 miles in his search 
for those rarest rugs and carpets which 
alone appeal to him. 

By Mr. Ballard’s permision we rt 
produce herewith one of the rugs pur 
chaséd on his most recent journey 
abroad. 

This rug is an early specimen of the 
so-called Seldjukian types originating 
from the district of Konia from. the 
latter part of the XVIth century. It 1s 
very primitive Islamic and extremely 
rare, showing the “Membar” both 
lends and a magnificent arabesque med 
lalion in the the 
down-hanging cen 
| ter the 

consist 


gathe 


on 
center representing 
in the 
The predominant 
colors of the fine old Seldju 
kian pink and yellow mixed up 

different shades of light blue with ivory 
They were originally made by the Mev 
levi Dervishes of Konia for their 


crystal lustre 


ol 


mosque. 


with | 


own 
use as prayer rugs inside their holy | 
mosques. The Mevlevi Dervishes of 


| Konia owe their existence to the royal 
descendant of Djelaleddin, who came to 
| Asia Minor from the old Persian 
of Rhoum and founded the sect of 
levi Dervishes in Konia. 


city 


Mey 


‘CHRISTIAN ART 
| TO BE CATALOGED 


PRINCETON, N J 


Charles R 


Pre fess YT 


| 
| 
| Morey, Chairman of the De 


can 





JAMES F. BALLARD 
rom a late photograph 
missioned to catalog the collection of 
Christian art objects contained in_ the 
Museo Cristiano, housed in the Sistine 
Library of the Vatican at Rome 
The work, which is to be under 


Saturday, October 9, 1926 








the 


editorship of Professor Morey, will take 


from four to five vears. It will be done 


in Princeton with the aid of photographic 


reproductions of the originals in 


Rome museum. The photographs will be 
completed by next 


The 


Spring. 


catalog will contain, besides a 


the | 


complete bibliography and critical account | 


of each subject in the 


the date and place of origin. Pro 


Morey 


W here he 


its 


fessor has just returned 


Rome, has been head of 


Schoo] of Classical Studies of the Ameri 
Academy 


Probably the finest collection of med 


| taeval art in Europe is to be found in th 


Museo Cristiano 


Museo Cristiano, | 


from 
the 


| 


It has been acquired by | 


gifts from private col'ections during 200 | 
| 


years, and in recent years augmented by 
objects found in the Catacombs, and by 
the relics disclosed beneath the altar of 





| 














|partment of Art and Archaeology at | the Chapel of the Sancta Sanctorum at 
| Princeton University, with other mem-|the Lateran when it was opened with 
bers of the department, has been com-' papal consent a few years ago 
| THOMAS KERR 
. 
formerly with 
| DUVEEN BROTHERS 
| . - 
| Antique Works of Art 
Paintings - Gapestries - Furniture 
510 Madison Avenue New York 
JAN KLEYKAMP GALLERIES 
3 AND 5 EAST 54TH STREET NEW YORK 








Established 1870 
39 Pearl Street, 


London 


“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 


Experts for fifty-four years in pack- 
ing and transporting works of art, 
exhibitions, antiques, household 
effects and general merchandise. 
New links of intercity haulage by 
motor truck now added to complete 
our chain of service at reasonable 
cost for forwarding , Customs Brok- 
erage, storage, trucking, marine 
insurance. 


Representative will gladly call 
upon request 


Cable Address 
Spedition 


| 
| QUES TRUERE G 


New York City 


Paris 


Phone 
Bowling Green 7960 











DEMROTTE 


25 GAST 78™ STREET 
RaW YORK 








Harman & Lambert 


Established in Coventry Street 
During Three Centuries 





BY APPOINTMENT 


ceo 


Dealers in 


ANTIQUE SILVER 
JEWELLERY 
OLD SHEFFIELD PLATE 
ETC. 

177, NEW BOND STREET, 
LONDON, W. I. 











Wildenstein & Co. 





High Class 
Qld “Paintin ay 


TAPESTRIES 
WORKS OF ART 
Eighteenth Century 
FURNITURE 





647 Fifth Avenue New York 
Paris: 57 Rue La Boetie 








C.W. Kraushaar 


Art Galleries 
680 Fifth Ave. New York 
PAINTINGS ETCHINGS 
and BRONZES 
by Modern Masters 


of American and European Art 








Amsterdam New York 


Frans Buffa & Sons 


Fine Art Dealers 


MODERN MASTERS 


Dutch and French 


NORWEGIAN LANDSCAPES 
by William H. Singer, Jr. 


Finest examples of 
Dearth and Dessar 


Agent, THOMAS DEFTY 


58 West 57th St., New York 











Frank T.Sabin 


Established in 1848 


OLD MASTERS 
PAINTINGS 


and 
DRAWINGS 
of the 
Highest Quality 
172 New Bond Street 


London, W. 1 
Only Address 

















The Art News 
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PY DIRECTION OF THE RIGHT HON. THE DOWAGER LADY MICHELHAM 


The ‘Renowned Collection of Pictures and Obyets @-Art 


Formed by the Late LORD MICHELHAM 





including such world-famous works of 
old masters as : 


G. ROMNEY: Anne, Lady de la Pole; 
Lady Hamilton as ‘Ambassadress”’; 
Lady Forbes; Capt. Little’s Children. 


T. GAINSBOROUGH: Master Heath- 
cote; Miss Tatton. 


SIR T. LAWRENCE: “Pinkie”; Mrs. 
Angerstein and Child. 


SIR H. RAEBURN: Mrs. Robertson 
Williamson; Lord Dundas. 


J. HOPPNER: Lady Louisa Manners; 
The Bowden Children; Mrs. Jerning- 
ham as “Hebe.” 


F. BOUCHER: La Pipee aux Oiseaux; 
La Fontaine d’Amour. 





‘*Master Heathcote’’—T. Gainsborough 


FRENCH 18th CENTURY FURNITURE 


including fine examples stamped with the names of 


J. H. REISENER, G. BENEMAN, R. V. LACROIX, DELORME, DENIZOT, B. U. R. B., and other famous ébénistes 


FRENCH TAPESTRY PANEL and FIVE SUITES 


From the looms of Gobelins, Beauvais and Aubusson; Sculpture, Bronzes, Porcelain 


HAMPTON & SONS 


are favored with instructions to sell the above by auction on the premises 


20 ARLINGTON STREET, LONDON, 8. W. 


‘*Pinkie’’—-Sir T. Lawrence 


On Tuesday, November 23rd, 1926, and § following days at one o'clock 


On view Thursday to 
Saturday previous 


Descriptive Catalo,ues 


with plates $5 
Without plates 50 cents 


May be obtained from the 
Auctioneers or consulted 
at the ofhces of THe ArT 
News, 49 West 45th Street, 
New York, or at their 
Agents in Boston, Phila- 
delphia, etc. (for addresses, 
see page 8). 





. 4 . . bed ‘ iy ai AY 9 , 
“La Pipée aux Oiseaux” —F. Boucher La Fontaine d’Amour’’—-F. Boucher 








Auction Offices: 20 ST. JAMES’ SQUARE, LONDON, S.W. 





1.—Telegrams: “Selanlet, Piccy, London” 
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A. D. A. L. STARTS 
ITS 1926-27 SEASON 


The Antique and Decorative Arts 
League held its first business meeting 
for the season 1926-27 at a dinner on 
Thursday evening, September 30th, at 
the Madison Hotel, the regular meeting 
place of the Leagu 

The feature of the evening was an ad 
dress by Mr. Richard F. Bach, Associat 
Director in Industrial Arts of the Metro 
politan Museum, who from his wide ex 


perience and knowledge antiques 


gave a practical, valuable talk, pertinent 
to the interests of those present and 
much appreciated by his listeners 

The League is still in its infancy 


da healthy, tast 
d by over fhity 
who were most enthu 


just nine months old ar 
growing child 


members present 


as evidence 


siastic for its future and well conten: 
with its stride. There are 1ow over 100 
active members and indications are that 
there will be at least 250 admitted withi 
the year and a sizeable waiting list as 
well 

Mr. Edward P. O'Reilly, the well 
known auctioneer, with a kindly thought 
for those who were not enjoying so de 
lightful an evening, made a motion that 


something be done to aid the Red Cross 
in their work among the sufferers in the 
recent Florida storm, and ‘ere he had 
done—$225 was on the table and more 
promised for this good work. 


Three welcomed 


new members were 
at this meeting. Henry Symonds of 
New York, Freeman of London, and 
Louis Josephs of Boston. 

General business matters and plans for 
the coming season were discussed and a 
report made showed that during th 
summer months the enthusiasm the 
members had been sufficiently keen to 
warrant a goodly attendance at the reg 


ular weekly meetings held each Thurs 
day, at luncheon at the Madison Hotel 
These will continue through the coming | 
season in the same manner, with a busi- | 
ness meeting the last Thursday in each 
month, preceded by dinner. 

It is interesting to find many men in 
the same field of activity, for many 
years known to each other only by repu 
tation, meeting, and in their common in 
terest developing friendships, both busi 
ness and social that would otherwise | 
never have existed. There is no doubt 
and that it will continue to grow and 
become a greater and greater factor in 
this field of art. 

Charles J. Duveen is president of the 
League, James P. Montllor, Secretary, 
and Mr. E. J. Orsenigo, Treasurer. 





GRAND CENTRAL 


ART SCHOOL OPEN 


The Grand Central School of Art 
opened its third year on September 15th 
with an enrollment of over 500 students. 
Over half of the states are represented 
in the student body. Courses are given 
in design, illustration, domestic architec- 
ture and decoration as well as painting 
and sculpture and theory. 

The Students’ Gallery of the school 
will be opened this month and examples 
of the work of students in all depart- 
ments will be placed on exhibition, after 
being passed upon by a faculty jury. 
The plans call for several changes of 
exhibits during the year in order to 
st'mulate public interest and ‘to give 
wide opportunity for student representa- 
tion. The Grand Central School of Art, 
while concerned with the highest type 
of art achievement, also interests itself 
in acting as a placement bureau for its 
students with a talent for illustration 
and design along commercial lines. The 
president, Edmund Greacen, and the 
faculty believe that the exhibition gal- 
lery will aid in this purpose as well as 
serve as an opportunity for the display 
and sale of other work to individual 
purchasers. Invitations will be extended 
to other art schools in New York City 
and throughout the country for exhibi- 
tion of their students’ work in this gal- 
lery. 


but that the League fills a void long felt | 





Four new members have been added to 
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PORTRAIT OF THE HON, ELIHU ROOT 
B JOHN C. JOHANSEN. NOW IN THE METROPOLITAN 
MUSEUM 
Courtesy of the Grand Central Galleries 
: : || EDOUARD JONAS 
THE ART NEWS 


IN INDIA 


One of the readers of and adver- 
tisers in Tue Art News has sent 
us a copy of the following letter 
This the second letter of this 
kind from India to an American 
correspondent which has come to 
our attention within recent weeks 


1S 


S. DHUNJEEBHOY & Co. 
lrimulgherry, India 
July 31st, 1926 
\} Mr. Thomas Defty, 

| S& West 57th St. 


New Y ork ( ity 

] 

| Dear Sir: 
I have seen your advertisement 
in THe Art News of paintings by 


modern Dutch and French masters. 
Kindly send your illustrated cata- 
logue and trade rates for oil paint- | 
ings. 
I have enclosed a few prints to | 
show you what subjects appeal to 
the public this side. 
Yours faithfully, ] 
(Signed) S. DHuNyJrEEBHoY. 








the school faculty for the current year: 
Howard L. Hildebrandt and Arshele 
Gorky in the School of Painting and 
Drawing; George H. Wright, President 
of the Society of Illustrators, in the 
School of Illustration, and Ezra Winter 
in the School of Design. Other faculty 
members are Edmund Greacen, George 
Pearse Ennis, Wayman Adams, Sigura 
Skou, John E. Costigan, Henry B. Snell, 
Pruett Carter, John Scott Williams, 
Carolyn Mason, Herbert Mayer, George 


Lober, Julius Gregory, Charles Louis 
Hinton, J. B. Carrigan and Henry E. 
Martini. 





ORIENT 








BRIMO pve LAROUSSILHE > 
ANTIQUITE 


34, rue Lafayette and 48, rue Laffitte, PARIS | 


MOYEN AGE 





TO BE IN NEW YORK 


Edouard Jonas, one of the art experts 
of the 
New York and will open a gallery at 9 
Kast 56th 

It it probabl 
in the new gallery will be a selection of 
the 
the late Ernest Cognacq. This collection, 


French Government, now in 


1S 


Street in the near future 


that the first exhibition 


works from famous collection ol 


one of the most extensive in the world, 
has been willed to France, but much of 


it will | | Mr 


e shown America 
installation. 


in 


by 


Jonas before its permanent 


KIT KAT CLUB 
IN NEW QUARTERS 


The Kit Kat Club of New York an 
nounces the opening of its new quarters 
at 71 Seventh Avenue. According to the 
printed bulletin “the Club’s new home 
offers its members’ considerably in 
creased space. In addition to a modern 
working Studio and facilities for Etch 
ing and Lithographing, we have an Ex 
hibition Gallery, and a Lounging Room 
and Library where members may read 
and smoke during leisure moments out 
of the Class. We have installed a coat 
room, telephone booth and steel lockers, 
and a private office 

“The Club holds one Exhibition, an 
Auction Sale of small paintings, several 
smokers and Social parties; also special 
Studio nights for monotypes and litho- 


graphs and the Annual Skelter (Cos 
tume Ball), already famous in Art| 
Circles, for the amusement and enter 


tainment of its friends each season.” 
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Saturday, October 9, 1926 
































GALERIE NEUMANS 


102 Rue de Louvain, Bruxetes 
8 Rue Volney, Paris (2e) 
Thousands of pictures, old masters, 
Bought and Sold Every year 
to the trade 

















Galerie Granoff | 
MODERN PAINTINGS 
| 166 Bd. Haussmann, Paris 
































; Sat 
4 
i ; THI 
: 
ANNOUNCEMENT 
Mr. Vernay announces the opening of his New Galleries at RO: 
. seveTa 
No. 19 East 54th Street where a most important collec- pst 
tion of English Period Furniture, Silver, Por- the ho 
celains, etc., will be on Exhibition. : ne 
udaet 
novelt 
It | 
art au 
about 
in re} 
(SS LS. SRSA - > ORR RMN, and d 
ENGLISH FURNITURE : PORCELAIN the hi 
SILVER - POTTERY & GLASSWARE os 
NtW YORK: 19 East Sith Street of th 
LONDON, W., 217, Piccadilly inthe 
founc 
— - —— = on tl 
that 
know 
MARCEL BERNHEIM & Co. a 
2bis RUE DE CAUMARTIN, PARIS — 
(Half way between the Opera and the Madeleine) at , 
abso 
MODERN PAINTINGS Bolo 
athi 
BARBIZON SCHOOL iIMPRESSIONIST SCHOOL > 
1OT' 
CONTEMPORARY SCHOOL yess 
It 
Con 
——————____—————— a p 
exce 
ICL 
° . pro 
Persian Antiques 3 Buc 
3, Avenue Pierre ler de Serbie , _ pict 
, a ee Ancient Paintings Gic 
« ‘ nor 
the 
7 RUE ST. GEORGES om 
PARIS " 
L. CORNILLON = 
: enemas a emma aay ere Ing 
Mediaeval Art sai 
ot 


89 Rue du Cherche-Midi and 

















21 Quai Voltaire, PARIS J. Charpentier = 

the 

OLD PICTURES of 
WORKS OF ART ha 

BOIN - TABURET . 
Fine Objects d'Art 76, FAUBOURG ST. HONORE we 

of the XVII & XVIIIth Century rn ” 

11 Boulevard Malesherbes, Paris ™ ——— os 
|| M.& R. STORA| § ° 
Chas. Kaufmann |||) Gothic and Renaissance M 


Ancient Tapestries, Point Old 
Paintings, High Antiques 


23 Fauborg St. Honore, Faris 








KALEBDJIAN BROS. 
(‘lassical Objects 
of Art 


12 Rue de la Paix and 21 Rue Balzac 
PARIS 











Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
ew York 





Works of Art . 


Paris, 32 BIS Boulevard Haussmann 








J. MIKAS 


Greek, Roman © Egyptian 
Sculpture 
229 Rue Sr. Honore 


Paris 








BING &@ CO. 
Wlodern Plasters 


20 bis, Rue la Boetie, Paris 

















R. LERONDELLE 
Packer and Agent 


for the Carnegie Institute, Pittsburgh, 
the Art Institute of Chicago, etc. 


76 Rue Blanche, Paris IX 











MARCEL GUIOT 


4 Rue Volney 


‘near the Opera 


RARE PRINTS 
by old and modern Masters 


Faris 








R. G. MICHEL GALLERY 
17 QUAI ST. MICHEL, PARIS V 
Original Engravings and Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, 

Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Matisse, Méryon, Millet Od. 
Renoir, Whistler, Zorn, et« 


Catalogues on Application 


Redon, 








LE GOUPY 


Rare Prints 
Drawings— Paintings 
a. Boulevard de la Madeleine, PARIS 
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THE BOLOGNESE 
“MICHELANGELO” 

ROME.—Great discussion was aroused 
several weeks ago by the supposed “dis- 
covery” of a picture by Michelangelo in 
the house of Signor Giuseppe Giovannini, 
in Bologna, and many persons were de- 
luded into the belief that there was some 
novelty in regard to this work. 

It has however, been long known to 
art authorities, and much has been written 
about The 
in regard to its authorship are not new, 
and all evidence is against its being by 
the hand of the great master. 

Doctor Arduini Colasanti, the Director 
of the Belle Arti in Italy and as com- 
petent and learned a judge as could be 
found, has thus expressed himself, in part, 
“It is absolutely true 


it in years past. arguments 


on the subject: 
that the painting in question is a well 
we hear from 


work, of which 


It is mentioned in many 


known 
time to time.” 
books on Michelangelo, some of them as 
far back as 1840, 

“All these authors exclude in the most 
absolute manner the possibility that this 
Bolognese picture has the most distant 
affinity with the works uf Michelangelo. 
One of these writers, Springer, adds 
moreover, that thrown on the antiquarian 
market, it could not find a buyer.” 

It is true that Vasari, Varchi and 
Condivi mention that Michelangelo copied 
a print by Martin d ’Olanda, but it is 
excessive presumption to assert that this 
picture is the copy. 

Neither Ernest Steinmann, the most 
profound living connoisseur of the art of 
Buonarroti, who recently examined this 
picture most carefully, nor Professor 
Giovanni Piancastelli who restored it, 
nor any other great art critics believe 
that it has anything to do with Michel- 
angelo, 

Still further: Doctor Hoogewerff, Di 
rector of the Historical Institute had oc- 
casion some time ago to study this paint- 
ing and on being asked for his opinion 
said: “I believe that it may be the work 
of a Flemish artist of the XVIth century, 
resembling David Teniers, the younger, 
jor various reasons. In the first place 
the wood on which the painting is made is 
of walnut, a wood almost never used in 
Italy at the time when | believe this to 
have been executed, and moreover of a| 
fibre and thickness which is Flemish. In 
the second place the coloring has all the 
marks of our art, the art of Flanders, 





and I repeat, of an artist who loved as 
did all his contemporaries, fantastic, | 
grotesque and diabolical subjects.” 

\fter Doctor Hoogewerff had further | 
explained his theories in regard to this 
“Temptation of St. Anthony, by Devils,” 
he took down a book from his shelves and 
read the following extract from notes to 
an edition of Vasari bearing the date 
of 1881. 

“In the current year of 1881 this pic- 
ture was placed on sale as a work of 
Buonarroti. It is painted in oils on a 
thin piece of walnut. It is exactly two 
and a half times larger than the German 
print. But those who have examined it 
by the order of the Government, were 
of the opinion that it could not be ac- 
cepted as a work of Michelangelo, be 
cause, besides being painted in oils (a 
style which was not followed in Florence 
during all the X Vth century by any paint- 
er, including Ghirlandaio, the master of 
Buonarroti) it recalls the manner of 
treatment of color of nearly a century 
later, and in fact a long way off 
from the sureness, the vigor and the 
energy which even in his youthful ef- 
forts the grand artist began to show.” 
Kw; RS. 
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FRANCISCAN ART 
AND MSS. SHOWN 


FLORENCE. The exhibition of 


Franciscan art, ancient and modern, will 


remain open at Poppi in the mediaeval 
of the Conti Guidi there until 
October. Rare and 


castle 
early manuscripts 
most valuable relics have been perfectly 
arranged under the expert direction of 
Doctor Poggi and the Italian /stituto del 
Libro. 

Among the treasures are some manu- 
Convento of 


from the Sacro 


Assisi which were found by a fortunate 


scripts 


coincidence in the Communal Library of 
Poppin, and a Pontifical Bull of 1438, 
the Stigmata. 

Here may be found the original edition, 
dated 1475, from Milan, otf the life of S. 
Benaventura, and another of 1480, both 
very fine and of course, most rare; all 
the principal modern editions of Life of 
San the Fioretti. 
Among these last, beautifully 
printed, is «that of the Argentieri, the 
French edition of the Fioretti with the 
celebrated illustrations by Bernaud, and 


Francesco and of 


most 


some valuable antique editions, the rarest 
of these being that of Vincenzo Longi, 
dated 1476, of which there exists but one 
other copy. 

There are many interesting autographs 
from Assisi and Spoleto and two preci- 
ous miniatures of the Stigmata of the 
Flemish school, also of the XIVth and 
XVth There the most 
ancient Cantico delle Creature, the de- 


centuries. is 


liberation of the Signoria of Florence 


on taking La Verna under its protection, 


and many other unusual and interesting 


exhibits which space prevents our de- 
scribing. 

The exhibition is further enriched by 
a collection of modern wood engravings 
and etchings by Morosi and Celestini. 

Now that the attention of the world is 
turned La Verna 


spots so sacred in the life of the Po- 


towards and _ Assisi, 


verello the seven hundredth anniversary 


of whose death is this year commemo- 


| rated, great interest in being taken in the 


restoration of the works of art in these 
places. 

An attempt has been made to bring the 
Sanctuary at La Verna back to the 
ancient beauty which time and neglect have 
obscured. Special praise must be given 
to Professor Mario Pelagatti of the 
Belle Arti, whose work was praised by 
the King during his visit to La Verna on 
July 30th. 

The reopening of the Cappellina della 
Croce (1263), a chapel which in the 
XVIIth century had the ceiling lower- 
ed to make a passage through to the 
Cappella delle Stimmate, has brought to 
light the antique vaulting of the roof 
and the large window, also Gothic. <A 
copy of the old Baroque altar has been 


erected according to the design of Pro 
fessor Zalaffi. The two Cloisters and 


the orastiera are thrown open again and 
the logge are cleared. Great pains has 
been taken to restore the original tone to 
the walls and to show the stone construc 
tion of the building. In the inside cor- 
ridor the rough stone walls are laid bare 
and in this passage have been placed the 
banners of the people and of the Com- 
mune, and those of the Florentine guilds. 
The altar of the Church of the Stigmata 
has been substituted by one in pietra 
serena, in purest Renaissance style this 
also designed by Professor Zalaffi.—K. 
R.. 3. 
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'THE“PANDEMONIUM” 


SHOWS IN LONDON 


LON DON.—There 
culiarly sympathetic in the notion of a 
literary artist concerning himself with 


is something pe- 


the work of contemporary graphic artists, 
and it was distinctly pleasant to have Mr. 
G. K. Chesterton the other 
day at the private view of the Pandemon- 
ium Group, at the Faculty of Arts Gal- 
10, Upper John-street, 
square. Mr. Chesterton, in the course of 
a little speech that was full of humor and 


presiding 


lery, Golden- 


wisdom, 
group its 
curious name to the fact that the artists 


of characteristically capricious 
revealed to us that the owes 
included in it found after an interchange 
of theories that “they all disagreed very 
and from 
This, I suppose, 


violently from each other, 
nearly everybody e'se.” 
is as it should be; at any rate every other 
successful society of artists has been at 
first more or less of a pandemonium, 
though few of them have had the good 
sense to recognize it and to agree to dis- 
agree with this refreshing amiability. 

The general impression made by the 
exhibition is that the idea of freedom in 
self-expression has been carried to its 
logical conclusion. The pictures are for 
the most part experimental, and they are 
obviously the products of youth. High 
spirits and whimsicality are much in evi 
dence, but there is nowhere any attempt 
deliberately to challenge either academic 
art or modernism. It is the best tempered 
exhibition imaginable. 

There are no fewer than 140 exhibits, 
and the walls of the little gallery are 
crowded to overflowing. There are no 
large pictures, and most are of tiny di- 
mensions. Among the most conspicuous 
exhibitors is Mr. Victor Reinganum, who 
is perhaps best represented by his very 
clever “Les Parisiens” (8), by a bright 
little line drawing entitled “Hey, Hey!” 
(130), and by the oil painting “Absinthe” 


(64). In this gallery Mr. Angus Grant 
has some of the best exhibits, all of 
more serious and more orthodox character 
than the majority. His “Aloes, Hendaye” 
(61) is a particularly sound peace of 
work, though, at any rate in its present 
environment, it impresses one as_ being 
just a litt'e dull in sentiment. Mr. 
Nicolas Bentley, too, stands rather apart 
from his fellow-members. He has a dis- 


tinct turn for the caricature, as_ his 
slyly observed drawing of Mr. Ber- 
nard Shaw (94) proves. Sut his 
chief interest appears to be in cos- 
tume_ design. His “Costume Design” 


(93) is distinguished by a peculiar, almost 
esoteric color scheme which is yet effec- 
tive as a harmony. His decorative sense 
may either induce him ultimately to de- 
vote himself to inventing stage costumes 
wr else to still further exploitation of 
genre in the purely graphic sense. The 
artists named are certainly worth watch 
ing, and the same is probably true of 
several other members of the Group 

The whole exhibition is delightful, and 
the absence of anything in the nature of 
a masterpiece does not preclude the prob 
ability that out of Pandemonium there 
may well emerge a figure or two that 
wil occupy an important place in modern 
English art. Most of our successful art- 
have attached themselves in their 
early days rather to a group like this 
than to the older art societies that stand 
for tradition before everything else, and, 
it must be admitted, often take them 
selves much too seriously. 





A. S§. DREY 





Old Paintings 


and 


Works of Art 


cw 


MUNICH 


Maximiliansplatz 7 











irly impressions; choice etching 





Le Cabinet d’Estampes d'un Amateur Parisien 


SALE IN LUCERNE 


of an Important Collection of 


OLD ENGRAVINGS AND WOODCUTS 


by the great Masters of the XVth to XVIIIth Centuries, the property of a collector 
living in Paris, comprising an important collection of engravings by the Italian Masters 
BACCIO BALDINI, CAMPAGNOLA, FILIPPO LIPPI1, MANTEGNA, BENEDETTO MONTAGNA 
NICOLETTA DA MODENA, CHRISTOFORO ROBETTA, AND OTHERS 

f prints by ALBRECHT DURER;; very rare 


FINE COLLECTION OF CHIAROSCUROS 
which will be sold by auction November 16th and 17th 
together with a library of 
French Illustrated Books of the XVIIIth and XIXth Century 
by 


H. GILHOFER & H. RANSCHBURG, Ltd., LUCERNE 
HALDENSTRASSE 33 


by SCHONGAUER and MECKENEM 
DUTCH MASTERS 


engravings 


by REMBRANDT and 





SEGANTINI SOLD IN 
VENICE BIENNALE 


VENICE.—As announced during the 
last week, the Secretary of the XVth 
International Exposition of Art in Ven- 
ice has concluded an important sale of a 
painting by Segantini. 

After 
Marchesa 


complicated 
Matilde 


of 


the 
Gambiaso 
bought the 
picture Ora Mesta by Giovanni Segan- 
tine than 100,000 
Swiss francs which at the actual rate of 
exchange is nearly 600,000 lire. 


negotiations, 
Negrotto 
has 


Giustin‘ani Genoa, 


paying for it more 


The picture belonged to the Gallery of 
Neupert in Zirich which bought it 
some time back from a German gallery. 
It was lent to the Biennale to figure in 
the special showing of the works of the 
great Tyrolese painter, by the direct in- 
tervention of the Swiss Federal Govern- 
ment, and by the offices of the Italian 
Government. 

This sale assumes a notable import- 
ance in that it ensures to Italy the valu- 
able work which belongs to the most 
brilliant period of the artist’s career. 
ee met 
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ANCIENT ORATORY 
UNEARTHED IN ROME 


ROME.—-The most important recent 


liscovery in the present work of excava- 
tion of ancient Rome occurred near the 
so-called Trribunale, at the left cf the 
Temple of Mars. Here was found a 
chamber richly ornamented 


or oratory, 


with rare marbles. Surrounding columns 


are inlaid with pavonaszetto (red mar- 
ble) with white capitols; and a frieze of 
delicately carved palm leaves, also in 
white marble, runs around the rcom, This 
latter closely resembles Greek terracotta 
work of the Vth century B.C. 

In the centre of the chamber appears 
the base of a statue which still shows 
the remains of a rich decoration. The 
figure was evidently gigantic, as is proved 
by the traces of the feet of the support, 
and by a circu'ar mark, as cf the end of 
a lance, cut out in the slab of pavonas- 
setto. The statue undoubtedly represented 
a hero, standing with his left hand rest- 
ing on the lance. 

From the measurements of the feet it 
calculated that the statue must have 
been seven times life-size, and that it 
reached nearly to the height of the wall. 


K. R. S. 


is 





PAINTINGS 
TAPESTRIES 


DUVEEN BROTHERS 


cw 


NEW YORK 
PARIS 


PORCELAINS: 
OBJETS d’ART 











TO LET FURNISHED 
FLORENCE, ITALY 


Historical Villa with 
Park, and small farm. Library and pic- 
ture gallery. Fifteen minutes from cen- 
ter amidst splendid scenery. 


Extensive Old 


For particulars address 
EYRE & EVERS 


Estate Agents Florence, Italy 














Old and Modern Masters 


Paintings restored, revarnished, relined, 
cleaned by expert References from 
museums, dealers and collectors 


O. ROUST 


Studio, 150 East 34th Street, New York 
Telephone Ashland 6749 








PAUL BOTTENWIESER 
OLD MASTERS 








Adriaen Brouwer. 


5 Bellevuestr. Berlin W. 9 


Opposite The Hotel Esplanade 














(JAINSBOROUGH 


GALLERIES, Inc. 








| 
Fine Paintings | 
‘Kare Antiques | 





.222 Central Park South | 
New York | 











F. Valentine Dudensing | 


43 East 57th Street, New York | 


MODERN ART | 


J 














PAUL GRAUPE 


LUTZOWSTR. 38 


BERLIN W 35 





RARE BOOKS 
AND MANUSCRIPTS 
ETCHINGS & ENGRAVINGS 
PAINTINGS 








N.E. MONTROSS 


Works of Art 


MONTROSS GALLERY 


26 EAST 56rn ST. NEW YORK 
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THE OPEN SEASON 
Twenty years ago the fall issue of the 
ART 


miliar optimism : 


News remarked with already fa 


Ar 


tists and dealers are cheerful and hope 


“The art season promises well. 


ful and all predict a successful year.” 
Even in 1926, one can scarcely go be 
yond this statement, classic in its final 


ity. Outwardly, the opening of the art 
season is quite like that of other years. 
The gallery attendant slowly awakens 
from a slumberous and peaceful sum- 
mer. Mulberry velvet draperies are 
brushed and rehung, brave for another 
season. Stock pictures and innocuous 
water colors come down from the walls 
to make way for the fall shows. Deal- 
ers, returned from Europe, tell of impor 
tant 


planned for the winter season. 


purchases, of lively exhibitions 

And yet, beneath these familiar phe- 
nomena, the opening of the 1926 art sea- 
son differs from that of 
Financial depression, deepening in 
rope, has made New York, more defi- 
nitely than ever the art Mecca of fhe 
world, the mart to which eventually come 
the most important paintings on the mar- 
ket, the rarest books, the finest etchings 
and engravings. 
lar, several events of unusual significance 
focussed the eyes of the art world upon 
‘New York and definitely established the 
advantage to be gained in bringing ob- 
jects of the first quality to America for 
sale. Last season set 
made record prices. 
son to believe that the coming season 
should feel the cumulative effect of last 
winter’s prosperity, that more timorous 
spirits should follow the lead of bolder 
ones. In fact, looking clearly at the sit- 
uation it scarcely seems such a platitude 
to remark: 
well. Artists and dealers all predict a 
successful year.” 


other years. 


Eu- 


Last winter in particu- 


precedents and 
There is every rea- 


“The art season promises 


BRINGING IN THE SHEAVES 

The problem which confronts muse- 
ums, dealers and collectors in the pur- 
chase of fine works of art becomes in- 
creasingly involved. So many of the 
great prizes are now lodged in museums 
or permanent collections that the capture 
of a fine painting is something of a tri- 
umph. 

Added to the scarcity in Europe is the 
growth of governmental regulation of 


| : . . 
export of works of art. Spain is the 


latest country to adopt a guardian policy 


Germany and Italy already have rules in 


force, France has experimented and thers 
has been much agitation in England. In 
all of Europe the governmental ten 


dency, not always in accord with that of | 


the owners of pictures, seems toward the | 


retention within national boundaries of 


works of art of first importance. 
The American picture buyer, without 
question the force against which legisla 


tion has been enacted, seems regarded 


as the Venetians looked upon Napoleon 
Except that the ravages of peace threat 
en to be greater than those of war. 


these difficulties and 
that 


tremendous 


| In spite ol 


additional fact American museums 


their resources 


the 
notable 


with 


become serious competitors, art 


dealers have secured many 


works 
to pay heavily for them. In cases 


be 


statesman. It re 


many 


the negotiations involved would 


| worthy of a master 


| quires both courag« 
|to take a prominent place in the art 


business ol today. 
| 


COLONIAL MUSEUMS 
The 


last twenty-five years have wit 


nessed a nation-wide repentance of the 


“Neo-Gothic Baptist” period in our ar- 


chitecture of the eighties and nineties 


Scroll saw gables and extraneous cupo 


las have given way to the fan light and 


the Doric column. Gilt and brocade 


furniture has been hurried to the auction 
replaced by humble 


( Nd house S 


room, to be pine, 


cherry and maple are care 


fully restored and the new house 1s 


severely ‘Colonial.” 
And so the opening of the Karly Am- 
erican wing of the Metropolitan Muse 


um last year seemed an expression of a 


nation-wide feeling for the simplicity 
and honest craftsmanship of our fore 
bears, not merely an earnest effort to 
improve public taste. This very genu 
ine interest in preserving the fine ex 
amples of early American architecture 
and furniture has been further eviden 
ced during the past month by four 
events of considerable interest. Petr 
haps the most important of — these 
is the opening of the Pennsylvania 
Museum of Mount Pleasant on the 
Schuylkill as a branch museum of Am 


erican art. Built by John McPherson in 
1761, the mansion dates from the most 
famous period of Philadelphia craftsman- 


ship and is a fitting setting for some of 


the choicest pieces from the museum 
collection, as well as for loans from old 
families and collectors. Not to be out 


done by Philadelphia, the Boston Muse 
um has opened a new wing of American 
decorative art, to which the most recent 
addition are three rooms from the Der 
y-Rogers house, designed by Samuel 
McIntyre, and the Rhode Island School 
ot 


Colonial 


Design has purchased a Georgian 


house in Providence, to serve 
as a museum of early American crafts 
manship. A fourth announcement indi 


cative of the trend of public feeling is 


old Harwood mansion in Annapolis by 
St. John’s College, thus preserving for 
the public one of the most dignified of 
the old Annapolis homes. 

This revival of conscience in preserv- 
ing Colonial architecture would seem to 
prove that is sufficient in- 
the to secure 
a work of art can usually be obtained. 


where there 


terest, necessary money 
In America, in art as in other matters, 
it is largely a question of setting the 
ball rolling. With precedents, 
added to the initial example of the Early 
Wing of the Metropolitan, 
preservation of Colonial architecture in 


these 
American 


America bids fair to become a matter 
of local pride. To all appearances, the 
Early American ball has been set rolling 


beautifully. 








the | 


have | 


It is reported that they have had | 


and rare judgment | 


the purchase at auction last week of the | 


The Art News 


THE NEW INDIAN WING 
Muse 


astern 


Opening of a new wing of the 
of the 


Boulevard, Middletown Road and Jarvis 


um American Indian at 


Street, in the Bronx, is at a tribute 


to the the 


once 
Heye 


to the growing in 


enterprise of Founda 


testimony 


tion and a 
terest in Indian history in this country 


The main buildings of the Museum, at 


Broadway and 155th Street, were al 
ready so crowded last year that the di 
rectors looked about for a place to 
expand . They were fortunate enough 
to come into possession of a tract of 
about six acres in the Bronx, where the 
new annex 1s to be the first of a series 
of buildings to house the ever-growing 


collec tions. 


Although the Smithsonian Institution 
in Washington, the Peabody Museum in 
Cambridge, the Field Museum in Chic 


apo and a number ol other Institutions 


have exceptionally valuable collections 
of material showing the culture of the 
Indians of North, South and Central 


\merica, the Heye Foundation here in 
New York has by the importance of its 


collections and the excellence of its plant 


become one of the most. interesting 
museums in the country alike for stu 
dents and for the general public. Its 
field staff is constantly bringing to it 


new material of great importance in the 


study of the Indian. Among the most 
interesting accessions are the collections 
the the Ozarks 
mains of cliff-dwellers and 
Nevada 
had been supposed to lie far beyond the 
the 


from and re- 


allied 


which 


caves of 


the 





|cultures from regions in 


area occupied by the ancestors of 


present Pueblo Indians. 





| they 





lis amusingly 


| The value to scientists in a collection | 
|such as that of the Museum of Ameri 

| can Indian lies not only in its complete- 
ness but also in its accessibility. The 


| generous basement of the Museum at 
| 155th Street made it possible to store 
|much material which could not be ex- 


hibited on account of 
This 
carefully classified and could be readily 


But the Museum 


space in the exhibition halls. was 


examined by students. 


creasingly difficult to place it at the dis 
The 
not only will facilitate the exhibition of 


posal of students. new buildings 


more material for the public, but will 


also furnish room for research workers 
to go about their studies unhampered by 
overcrowding. 

To Mr. Grorce G. 


the 


Herve, New 


American 


York- 


ers—and Indians—owe 





thanks for having conceived and made a 


| 
| 


“THE MYSTIC MARRIAGE OF ST. CATHERINE” 
By CORREGGIO 
Gift of Mrs. Anna Scripps Whitcomb to the Detroit Institute of Arts 


TWENTY YEARS AGO 


WITH THE DEALERS 


he American Art 


October 20, 


News 
LOG, 


Vol. 5, No. 1, 


Krom a careful study of conditions as 


prevail at the opening of another 


the 
and from talks with the better 


art season, in and around dealers’ 


galleries, 
lead rs mM 


posted and more prominent 


the high art business who have retuned 
from their summer wanderings or busi 
ness trips abroad, it would appear that 
the season opens unusually well and with 
more than ordinary promise. While the 
art season in London, Paris and othe 
luropean capitals, which closed in July, 
was not an extraordinarily good one, 
there is every indication that with a con 
tinuance of prosperous business condi 
tions here, that of the late autumn and 
coming winter in this country will be 
more than usually successful. The early 
English and French and modern Dutch 
pictures will again, as in the past few 
seasons, be the most exploited and in 
demand, save only the very few choic¢ 


examples of the Barbizon painter which 
the works of th 


Giverny school, which continue to appeal 


can be offered, and 


to contvisseurs. America has become 
the great market for the works of the 
modern Dutch painters, some of whom 


have inade fortunes through the appreci 
ation in value of their canvases in the 
United States the past few years. One 


dealer relates that Albert Neuhuy s, one 
of the strongest and best known of the 
modern Dutch figure painters, and also 
one of the most industrious, has recently 
purchased an automobile and is devoted 
to the sport. To those who are familiar 
with the history of the boom of the 
market for modern Dutch pictures, this 
signihcant. 


success of this Museum, and having not 


only given freely of his own fortune 


| and time, but interested such servants of 


the limitations of | 


|} ates 


authorities knew that better facilities | 
should be afforded and that, as more 
material arrived, it would become in 


Mr 


in helping to hous« 


M. Ht 
the 
lections which Mr. Hey: 


science as ARCHER 


NTINGTON 
col 


and his associ- 


invaluabl 


have brought together. The new 


building is at once a museum and a 


memorial 


}surrounded by Indian gardens in which 
vyrow the vegetables and flowers which 
the red men gave the white when they 


In more ways than one are 
indebted to the 


rance of them and of what they ‘did io! 


settled here. 


we Indians. Our igno 


us is, fortunately, being slowly dispelled 


through such excellent work as that of 


the Museum of the American Indian 
land kindred organizations. 
(From the New York Times) 


It is appropriate that it stands | 
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'FLEMISH LANDSCAPE 
SHOWN IN BRUSSELS 


By 
Special to 
PARIS. 


xh: bition 


FIERENS 
ART 
An important retrospectiv 


PAUL 


THE NEws 


of Flemish landscape of the 


ixteenth, seventeenth and eighteenth 
turies was opened on September & 
he Musée d the f 


‘owing months there will be on di 


Bruxelles. For 


two 


p'ay about four hundred pictures a1 


drawings from many collection 


hurches and other museums in Bel 


gium. It is an excellent 


the 


occasion Tor 
kind « 


Flemish in tl 


evolution of a 


the 


study of 


painting for which 


fifteenth century were particularly apt 


(they are st-ll) and to which the great 
est artists, such as Brueghel, Rubens 
and Brouwer contributed. Around thes: 
great painters landscape are grouped 
lesser painters, littlhe known or almost 
forgotten. This exhibition also shows a 


variety of styles which are to be ob 
served in the last of the primitives and 


the first of the romanticists such as the 
contrast of Rubens and Jan Brueghel of 
| Velours, who were contemporaries, good 
friends, and sometimes collaborators. 

There are two types of paintings which 
predominate —the more unimaginative 
landscapes, repre sented by Patenier, Van 
Valkenborgh, the Grimmers; and_ the 
lyrical type of landscape, for which Ru 
bens set the formula and which was en 
larged on by Jacques d’Aethois, Lue 
\chtschellinck, Van der Stock 
and others. 

At the beginning of the sixteenth cen 
tury Flemish painting had freed itself 
from medieval conventions and had _ be- 
come more definitely defined. The talent 
of Jerome Bosch, represented by two 
works, one of which, the “Adoration oj 
the Magis,” from the church of Ander 
lecht, is not as has been supposed a re 
plica of that in the Prado. It is one of 
his most striking landscapes. Through 


lenace 


his panoramic conception and treatment 
1f atmosphere, Jerome Bosch was _ the 
forerunner of Patenier, the latter the 


irst purely landscape painter, the first to 
place landscape in the foreground of his 


pictures, giving only an episodic value 
to his figures. Luc Gassel and several 
others followed in Patenier’s footsteps, 


but Brueghel directed genr« 
ward greater grandeur and realism. 

We should not insist too much ot1 
Brueghel’s realism. We know that he 
was great also as a “composer,” that he 
established a perfect balance between 
decoration and reality. Lucas Van Val 
kenborgh, Jacob Grimmer and his son 


painting to 


\bel were the immediate followers of 
Brueghel. With more modest. talents 
they were concerned with analysis. 
| Josse de Momper, three of whose land 
scapes have been loaned by M. New 
mans, was more concerned with decora 


tion. A skilful technician, 
almost impressionistic snow 
green fields. 

The Italian influence was very strong 
in the sixteenth century. Paul Bril 
from Rome painted some classic fres 
coes in which landscape was the only 
theme. Gilles Van Coninxloo and Ro 
land Savery were preludes to the calm 
landscapes of Poussin and Claude Lor 
rain and gave to their canvases a sort 
of romantic frenzy. Before passing to 
the seventeenth century one must not 
forget Brueghel de Velours, as brilliant 
a colorist as Sebastian Vranex, as seen 
in his work, “L’Enfant Prodique,” in 
the collection of Laurent Meeus, and 
one of the most delightful miniaturists. 

One of the most interesting pictures 
of the exhibition is a small picture by 
Rubens from the collection of Fritz 
| Lugt, “Site Campagnard sous la Rafale.” 
| Rubens, although old when he painted 
this masterpiece, must certainly 
felt the influence of Adrian Brouwer, 
whose work he admired. One likes to 
compare the “Site Campagnard sous la 
Rafale’ with Brouwer’s landscape, 
bought by M. Kleinberger at the War 
| neck which is now in the Louvre 
due to the generosity of Colonel Fried 
sam, 

\\ 


he painted 


scenes and 





hay e 


sale 


e can only mention briefly two or 
three discoveries made by the organizers 
of this exhibition, M. M. Fierens-Ge 
\rthur Laes. First, there are 
tour decorative landscapes, formerly at 
'tributed to Jacques d’Arthois, from the 
collegiate church of Sainte Gudule of 
Brussels. Upon one painting there is 
the signature of Daniel Van Heil, on 
another that of Ignace Van der Stock 
These discoveries will lead to other new 
attributions. 
Second, the 


schellinck from ] 


vaert and 


\cht 
La ape lle, 


pictures given to 


'Eglise de 


sncxegeeipessix sail | 
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EXHIBITIONS IN NEW YORK 





CLUB 


\RT-IN-TRADES 
Che Waldorf 


A 


(Continued from page 1) 

If a 
were needed to teach us how far 
fallen below the Indian in mat- 
better 
nd than this panel which, in addition 


en more thoroughly done. 


have 

of design, none could be 
the reproduction of an early drawing 
Newark, depicts, we are told, the life 
Hackensack Indians. 
in 


A glance 


the 


Indian also the room 
the 


matter 


the pottery 
our degeneration. 
this 
itself, more of a problem 
the Club has seemed to realize. The 
not too 


ordered, of a number of completely 


eals extent of 


rhe 


m 1s, 


of a keynote for 


ot 


impression is of an array, 


related objects. There are Indian 
ts and paintings by Paul Dessar. There 
is a carved mantel and chimney piece 
viously inspired by totem poles and 
irried out with intelligence and_ skill, 
ind in the same room, a large sofa of 
ibuya wood, hand tooled and covered 
vith red satin. There are tables and 
hairs more or less Queen Anne, beauti- 
lly made and inlaid with the rarest 
ods, and hooked rugs. It was pointed 
ut that each piece was decorated with 
1 mi derived from either Indian de- 
igns or American flora and that a re- 
lationship was thereby established, but 
it seemed rather an unpleasant confusion. 
More probably the trouble lies with the 
number of cooks who have flavored this 
American pot au feu, Given an appro- 
priate setting, the real distinction of the 
furniture, designed and executed by 
Schmieg-Hungate and Kostian, could 
be appreciated. 

It is unfortunate for the rest of the ex- 
hibition, that this room should have been 
selected for a curtain raiser. Once past 
it, the creative spirit, which, because of 
i lack of direction, has largely spoiled 
Space One, better controlled. 
In addition to several excellent group- 
ings of “period” furniture, notably those 
of W. J. Sloane and E. A. Belmont, 
there number of interesting ex- 
Sloane, whose “Hall” is a 
piece of Georgian decoration, has 
done a bedroom which, although it is 
obviously indebted to Ruhlman is both 
modern American in conception and en- 
tirely pleasing. It has a greater appeal 
than that novelty alone. The com 
bination of wood and ivory; the use 
black both in furniture and the 
pread; the centre light, 

Cheney's fine fabrics create a room which 
is both arresting and restful. 

\nother modern bedroom modeled, ap 
parently, on the snappier magazine cov 
has too much the look of a 
cut-out to be entirely pleasing. 

Most of the other rooms in this ex 
hibition are interesting for their details | 
rather than as complete units. Many oi 
the individual pieces are fine, notably 
the two block printed panels by Harry 
Wearne in Space Eight, and the silver 
by Arthur J. Stone in Space Five, 
“Late Colonial Dining Room.” In this 
space M. H. Birge and Sons show a fine 

paper called “The Chinese 


tive 


has been 


are a 
periments. 
nne 


ol 


bc d 


rs 
Cl 


SCenIC Wi ill 
Garden.” 


sare ghout the exhibition there is the 


suggestion of a new order. The present | 
Ras é , . ‘ : 
day craftsman seems in advance of the | 
decorator, Perhaps, before the next ex- | 


tion of the club, the decorator will be 
familiar with the materials at 
his command. 


;} 
flit) 


More new 


THE NEW MEXICO 
PAINTERS 
Montross Gallery 


For the past few weeks, the Montross 
Galleries have been bright with the can 
ases of the New Mexico painters. Our 


orites in the show were the unpreten- 


wy AM 





tious and imaginative water colors of F. 
G. Applegate. We especially liked his 
‘Navaho Indian,” a fairy tale brave rid- 
ing in a wood shot through with darts of 
sunlight, and his landscapes that make 
effective use of broad spaces of white. 
B. J. O. Nordfeldt shows paintings and 
etchings. Among the latter, his “Two 
Story House, Taos”. won the Logan 
Prize at the Chicago Art Institute and 
the “Boy and Pup” has been purchased 
for the permanent collection of the Los 
Angeles Museum. The series of colored 


woodcuts by Gustave Baumann reveal 
skilful management of a difficult tech- 
nique. Of Joseph Bakos we liked best a 


cluster of native flowers, set in a sturdy 
vase on a peasant stool. Ernest L. Blu- 
menschein is represented by “Snow and 
Sunshine,” Victor Higgins by the por- 
trait of a nonchalantly posed Mexican 


| Murdock Pemberton to 





boy and Theodore Soelen by two can- 
vases which suggest that he is tempera- 
mentally suited to painting New Eng- 
land, rather than New Mexican land- 
scapes. 


JEAN JACQUES 


Knoedler Galleries 


S HAFFNER 


Those who have recently returned 
from European travels, will find pictur- 
esque mementos of their voyage among 
the water colors of Jean Jacques Haff- 
Mr. Haff- 
the Grand 


has painted industriously 


ner on view at Knoedler’s. 


ner, who is the recipient of 
Prize of Rome, 
in Rome, 
srit- 
and 


Brittany, Paris, Provence, 
Pactum and Venice. 
tany sail boats, the 


Roman ruins all inspire him to a lively 


Cathedrals, 
Doges’ Palace 


realism, expressed in terms of gay color. 
American “New 
“Winter in New Hampshire,” 


Two scenes, England 
Farm” and 
sing out the virtues of the simple land- 
scape motif over storied Venice or hal- 
lowed cathedral. The exhibition will be 
on view until October 16. 


JOSEPH PENNELL 


Schwartz Galleries 





the lamps and | 


paper | 


the | 


It would be bringing coals to New- 
castle to comment further upon the life 


land work of Joseph Pennell. The twenty- 


|seven etchings now on view at the 
| . 

| Schwartz Galleries include some repre 

| sentative examples. As always, we pre- | 
| 


New 
to his Rouen and Amiens. 
Seen Weehawken,” 
“Greenwich 


| fe r Penell’s 
“New York, 
is a fabulous 
Park” 


merely picturesque. 


from 
city; 
Walk” In- 


terlacing derricks in the foreground give 


| dream 
“Cheyne 


| the misty Woolworth Tower the strange- 
ness of beauty; “West Front, Rouen” 1s 
only a noble cathedral, interpreted by a 
| master of etching. The sly humor of 
“Copying Turner” was a diverting spot 
in the exhibition. Memorable also was 
ithe Japanese delicacy of “Rainy Day, 
Union Square.” 


L. BONAMICI 


| John Levy Galleries 
| Until October 


There are twenty-four paintings by L. 
Bonamici now on exhibition at the John 


Mr. 


and professionally 


Levy Galleries. 


fully impressionistic, 
| Kach of 
brilliant 
adapted his 


makes a 
He 
the 
and 
of 


to several 


his various paintings 
the 
bold technique 


of 


wall. has 
to 


Canvases 


spot upon 
re- 
the 


CC le iT, 


quirements small 


| result, a wide and clear range 


strongly quite 
the 


galleries at the time we were 


appealed very 


evident patrons of arts who were 


visiting the 
| there. 


ARIN 


RARE ART-WORKS & OLD MASTERS 


15, AVENUE DES -CHAMPS:- ELYSEES 


( ANCIEN HOTEL OU OUC DE MORNY> 


PARIS 





York and Pittsburgh | 


or | 


Jonamici is color- | 


The Art News 


Review New York's 
Art for The Art News 


Everyone who reads the New Yorker 
(and who, say we with a graceful genu- 
toward our esteemed contemp- 
does not?) 
issue of THe Art News with eagerness. 
For next week and thereafter Mr. Pem- 
berton will spicy typewriter 
over two columns of this paper. 

“I just can’t wait,” said Mr. Eliphalet 
Thum. 

Mr. Thum has, with that rare vision 
which has made him what he is, caught 
the feeling of the art world. 


flexion 


orary, will await the next 


shake his 








STUDIO NOTES 








Matilda Browne’s husband, Frederick 
Van Wyck, has been left a villa, com- 
pletely furnished, by his aunt, at No. 32 
Via Pia Caponi, Florence, Italy. The 
villa was at one time occupied by the 
poet-General D’Annunzio, who had one 
of his great love affairs there and tiring 
of the lady put her out. She went crazy 
on the door step. 


Miss Browne is having an exhibit of 
her pictures this week at Summit, N. J., 
is judging at the New Jersey Dahlia 
show on October Ist, and exhibiting in 
eight other cities at the present time. 


Irene Weir has returned from the 
South, where her exhibitions have been 
hung in the new Museum of Fine Arts, 
Houston, the Shirley Galleries, Dallas 
and at Galveston. The studio exhibition 
at 212 West 59th Street, of prairie and 
Mexico Gulf scenes will be on during 
October. 


Mr. and Mrs. Vito Covelli, 318 23rd 
st, Brooklyn, have purchased a farm at 
Winsted, Conn., and intend to start an 
artist colony in the near future. The 
place is beautifully situated in the Berk- 
shire Mountains. The house is over - 
years old and they intend to remodel 1 


Chas. P. Gruppe has just returned 
from Rockport, Mass., where he has been 
painting through the summer. Four of 


his pictures were sold at Rockport. 

Emile A. Gruppe spent the summer 
painting at Provincetown, Mass. He has 
returned to his studio, 138 Manhattan 
Ave. 

I’, W. Rockstahl left New York on 
the “University World Cruise” as one of 
| the faculty, and will be gone until May, 
| 1927 





WILLIAM CONOR 
Babcock Galleries 
Till October 16 
William 
peasant types 
paints no beautiful 
anecdotal groups. Many of the can- 
vases are records of brief moments of 
relaxation in the midst of toil. A sombre 
child clutches the brightness of a patch- 
work quilt. Two girls forget their day 
at the mills in the music of an accordion. 
Such types as “The Heater Boy,” 
“Cronies” and “Shipyard Workers” are 
honestly and sympathetically observed. 
Mr. Conor’s work has been accepted 
the leading exhibitions of Europe. 
important canvas of his hangs in 
the House of Parliament in Belfast. 
This is Mr. Conor’s first exhibition 
America, having been encouraged by Sir 
John Lavery to come here. 


Irish 
He 


Conor approaches his 
in a realistic spirit. 
Irish colleens nor 


by 
An 


in | 





“THE BATTL E OF THE NU DES” 


ENGRAVING By POLLAJUOLO 














in 


PRIMITIVE NEGRO-SCULPTURE 
Paul Guillaume and Thomas Munro, 


Published by Harcourt, Brace and 
Company 





To over civilized people, the elemental 


art is stimulating, and this in some 





To Be Sold at Auction with Other Engravings at Boerner, Leipzig, 
Nov. 10-12 
BOOKS AND MANUSCRIPTS |@yY accounts for the interest in negro 


sculpture in the Congo and Sudan dis- 
tricts of Africa. The problem, however, 
runs deeper, and has been most ade- 
quately presented in this book. Negro 
art in sculpture has been interpreted prac- 
tically and scientifically, with avoidance 
of subjective reverie or generalities. On 
reading the book one is convinced that 
such a plastic art can be studied in no 
other way than by careful analysis. In- 
troductory to the study of representative 
(Continued from page 11) 








Grand Central Art Galleries 


15 Vanderbilt Avenue 
Grand Central Terminal Taxicab Entrance 
Exhibition of 
PAINTINGS OF THE ORIENT 


HOVSEP PUSHMAN 


October 15th to 30th, inclusive 
Daily, 9 to 6—Except Sunday 
Admission Free 


New York City 














| 





NEWHOUSE GALLERIES | 


484 North Kingshighway Boulevard 
SAINT LOUIS 


Distinguished Paintings and 
Works of Art ~ 


Continual Display and 
Special Exhibitions 


GALLERIES 


262 Auditorium Hotel, CHICAGO 


2614 West 7th St., 


AMERICAN e+ 
AND FOREIGN 


772 Statler Hotel, DETROIT 
LOS ANGELES 























James Robinson 





The Largest Collection 
of 
GENUINE 
OLD ENGLISH 
SILVER 


in America 


Inspection Cordially Invited 


721 Fifth Avenue 
NEW YORK 

















HOWARD YOUNG 


IMPORTANT 
PAINTINGS 
By 
AMERICAN 


and FOREIGN 
MASTERS 





ES 








GAL 





634 Fifth Avenue 


Opposite St. Patrick's Cathedral | 
NEW YORK | 
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Members of The ANTIQUE and DECORATIVE ARTS LEAGUE || 





Seidlitz & Van Baarn 


{Inc.} 


Experts and Collectors 


RARE TAPESTRIES 
WORKS OF ART 


749 Fifth Avenue NEW YORK 


CHARLESof LONDON 


INTERIORS 
OLD ENGLISH FURNITURE 
TAPESTRIES 


2 WEST FIFTY-SIXTH STREET, NEW YORK 
LONDON: 56 NEW BOND STREET, W.1 


LOUIS JOSEPH 
ANTIQUES 


and WORKS OF ART 
yY 


379, 381 and 383 Boylston Street 
BOSTON, MASS. 





Established 1909 


Spanish Antique Shop 


Montllor Bros. 


Rare Collections of Spanish Antiques 
and Objects of Art 


Palm Beach, Fla. 


Plaza Building 


NEW YORK 
768 Madison Ave. 


Tampa, Fla. 


400 Grand Central Ave. 


CARVALHO “cS. 


BROTHERS 


762 Madison Avenue, New York 





PHILIP SUVAL 


INCORPORATED 


OLD ENGLISH FURNITURE 
and WORKS OF ART 


746 MADISON AVENUE, NEW YORK 


NEAR 65th STREET 
Also 145 East 57th Street, Seventh Floor 


Purveyors to the Trade 


DALVA BROTHERS 


IMPORTERS OF ANTIQUE TEXTILES 
WHOLESALE 
510 Madison Avenue : New York 


MAX WILLIAMS 


805 MADISON AVENUE 
NEW YORK 


MARINE MUSEUM 


SHIP MODELS 
PAINTINGS 


NAVAL RELICS 
ENGRAVINGS 








D1 SALVO BROTHERS 


ANTIQUE 
Italian, French English and Spanish 


FURNITURE 
REPRODUCTIONS 


50th Street and Madison Avenue, New YORK 





EHRICH GALLERIES 
OLD MASTERS 


36 East 57th Street New York 


JAC FRIEDENBERG 


President 


CHARLES FRIEDENBERG 


Hudson Forwarding 
& Shipping Co. »« 

Expert Packers and Shippers of 
WORKS OF ART 


Let us relieve you of all worry and trouble in connection with 
Packing and Shipping to and from all parts of the World. 
We specialize in packing Antique Furniture, Works of Art, 
and carefully interpack in our 


SPECIAL LARGE VAN CASES 


and ship direct to England, France, Italy, Spain, and all 
Continental Europe, saving you cons:derable freight charges. 


CUSTOM HOUSE BROKERS 


Customs Clearance and Delivery Promptly Effected 


We have excellent facilities for having your foreign shipments examined at 
our warehouse under Customs’ regulations, where shipments are carefully un- 
packed by men who have long experience in handling Works of Art, Fine 
Furniture, etc., and delivered to you free of all cratings and packing material. 


OFFICE: 17 State Street, NEW YORK CITY 


Telephone Bowling Green 10330 


Warehouse: 507 West 35th Street 

Telephone Chickering 2218 
London: Hudson Forwarding & Shipping Co., Inc. 
(Cameron-Smith & Marriott, Ltd.) 


Offices: 6-10 Cecil Court, St. Martin’s Lane, W.C.2 
Telephone: Gerrard 3043. Cables: ‘“‘Kamsmarat Westrand,”” London. 
Also represented in Boston, Baltimore, Chicago, Philadelphia, 
and all principal cities of the World. 


RALPH M. CHAIT 


19 East 56th Street, NEW YORK 


ANCIENT CHINESE 
WORKS of ART 


Dealing in Chinese Art since 1910 











EXPERTS : Accredited by Great Museums and Connoisseurs 
CATALOGUERS of Many Famous Collections 
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EDWARD P. O’REILLY.... Auctioneer 
We make a specialty of disposing by auction, articles of every de- 
scription pertaining to the home—either from large or small estates 
Department exclusively for 
APPRAISALS AND INVENTORIES 
References from the largest and best known legal firms in New York 


5-7-9 East 59th Street NEW YORK 





PMand ENGLISH ANTIQUES 
GINSBURG & LEVY 


397 Madison Avenue NEW YORK 





A. OLIVOTTI & CO. 
WORKS of ART 


867 Madison Avenue 
NEW YORK 


FLORENCE VENICE 








Studio Founded 1840 In New York since 1907 


Restoration of Paintings 


M. J. ROUGERON 


101 Park Avenue NEW YORK CITY 








‘Tn the Centre of Art 7 


The most convenient and most distinctive 
restaurant... for luncheon, tea or dinner 
... for the art patron visiting the Galleries 
or Auction Rooms is 


The MADISON 
RESTAURANT 


in connection with 


THE MADISON 


--NEW YORK’S 
FINEST HOTEL 


Theodore Titze 


Manager 

















15 East 58th Street ... NEW YORK 
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HENRY V. WEIL 


Genuine American Antiques 
126 East 57th Street NEW YORK 





ON VIEW: Autographs of Celebrities and 
Portraits and Views of Historic Interest 


Bonaventure Galleries 


536 Madison Avenue NEW YORK 














M. GRIEVE COMPANY 


Genuine Antique Hand Carved Gilt Wood Portrait 


FRAMES and MIRRORS 





234 East 59th Street Regea®'S89o"°1984 NEW YORK 
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(Continued from page 9) 
oles, the necessity of negro art is 


ned. 
sake, but their figures were carved 


They did not create art for 


orporate a god in wood or a mask 
rrorize an enemy or to help produce 
ious frenzy The artistic qualities 
this art are perhaps shocking and 
ult of appreciation by those whose 
is in ideal or academic sculp- 


fully 


an 


rest 


“Every part in a_ typical, 


statue functions as 


zed 


ment in plastic design: an embodi- 


negro 


a repetition in rhythmic, varied 
of 


nt, 


juence, some theme in mass, line 


surface.” Mass, line and surface are 
sometimes quite arbitrary, and always 
arply defined. There is a certain soft- 
<< to the figure because of the medium 
vhich is generally used, that of wood. 
The works of individual tribes are de- 
ihed, although they cannot be placed 
schools. To each piece of sculpture, 
vhether Congo, Sudan or Guinea, there 
s an individual variance due to the dif- 
erent scheme of planes. 
It is not difficult to see the relation of 
his art to contemporary art, and_ this 
ok. because of the thorough and scien- 
fic way the subject is handled, is one 
unusual value. 


Suip Mopet MAKING 
Captain E. Armitage McCann 
The Norman W. Henley Publishing 


Company 


This book deals with ship model 
making as a hobby for those who have 
the knack of “tinkering with bits of 
wire, cord and linen.” Mr. McCann, in 
his instructions to the beginning builder 
of ship models has struck a happy me 
dium between the making of a purely 


decorative ship and the exact scale 
model. He outlines the building of two 
models, the barbary pirate felucca and 


the Spanish galleon. The specifications 
for these two types of ships are clear 
and can not fail to interest the enthu 
siastic beginner in the building of ship 


mode ls. 
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of the Late JULIUS CHEIN % 


5 trom Several Other Sources $3) 
1, 

() 
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American Art Association 


CHARLES A. GOULD 
COLLECTION 

Exhibition, October 9-13 

Sale, October 13-16, afternoons 


The American Art Association will in- 
augurate its fall scason with the sale of 
the of the 
Charles A. Gould, recently removed from 


entire art collection late 


his mansion, “Ivor Manor,” at Dix Hills, 
Huntington, L. I., and his town house 
at 270 Park Avenue. Supplementing the 
Gould collection will be additions from 
the collection of the late Rear Admiral 
Aaron Ward and _ other’ consignors. 
Tapestries, rugs, furniture, paintings, 
silver, Sheffield plate, European porcelain 
and occidental and oriental objects of 
art, make the sale a comprehensive one 
\ hanging from the looms of Jacob van 
Zeunen of Brussels is perhaps the most 
interesting of the tapestries, among 
which we also note Aub Aubusson and 
Flemish figural and verdure weaves of 
the XVIIth and XVIIIth centuries. 
The rugs include examples from Kir- 
man, Shiraz, Ladik, Bokhara, charming 
examples of Ghiordes and Kulah prayer 
rugs and several Chinese pieces. Silver 
and Sheffield plate form an important 
part of the collection. There are Geor 
gian tea and coffee services, some ex 
amples by early American silversmiths, 
an Adam piece, by Benjamin Smith of 
London, besides fine table services and 
garnitures, French repoussé work, Dutch 
decorative centerpieces, etc. No. 380, a 
carved and polychromed ivory statuette 
of a female Buddhistic diety, dating 
| from the Kang-hsi period, is the finest 
example in the group of Japanese and 
Chinese ivories, bronzes and lacquers. 
The furniture of a luxurious 
covered in Beauvais and Aubusson tapes 





is 


manner, 


Kinable, Deniere, Crosnier and Terault; 


a large number of Dresden porcelain 
groups, many of the second Empire 
period; French, Dutch and American 
paintings of the XV-XVIII century 


schools, and a set of gouache paintings 
on glass by Anna Barbe von Esch. 





ALEXANDER 
| LIBRARY 
Exhibition, October 30-November 3 
Sale, November 3 and 4 


M. HUDNUT 


The 
be 


library of 
sold this 
Association, 


Mr. Hudnut, the first 
at the 
includes special 


| to season American 
\rt 


00ks, 


press 


| first 


fine library sets, bindings, 
| editions, manuscripts and incunabulae 
\mong the special press books there are 
Doves, House, Grolier Club and 
| Kelmscott publications. An uncut copy 
of the Kelmscott Chaucer, edited by 
F. S. Ellis, has eighty-seven woodcuts 
| by Burne-Jones and twenty-six initial 
words, drawn by William Morris. Over 
sixty books in the collection have tym 
designed by Bruce Rogers, the well 
known contemporary typographer. There 
are also limited issues on Japan vellum 
1f the work of W. L. Andrews, includ 
ing among others works that are dear 
|to lovers old New York. Dickens, 
| Thackeray and Kipling are well repre- 
sented with first editions. An interesting 
association item is the curious Fortunius 
Licetus de Montris, by Gerardus Blasius, 
with a binding by Roger Payne, and con 
taining a letter by him, evidently refer 
ring to this particular work. Another 
delightful item is an early New England 
primer. A fine set of the Alumni edition 
|of Wilison’s History of the American 
| People, uncut and on large paper, with 
| 
| 


essex 


ol 


| an inscription in the author’s hand, com 
| pletes the collection. 


Anderson Galleries 


RIVES HISTORICAL LIBRARY 


Exhibition, from October 6 
Sale, October 11, 12, afternoons 


| Rare and unusual books and pamphlets 
| relating to the history of the West and 
| South especial interest to 
| Georg 


give 


type, 


tries, needlepoint, brocade and _ fine 
damask. Besides a group of English, 
Spanish and Italian pieces, there are 


French examples in the XVIIIth century 
Worthy of note is a handsome 


piece after Reisener with cutvre doré 
mountings after Goutherie. Also in- 
cluded in the sale*are: works of the 
XVIIIth and XIXth century French 
sculptors, including Barye, Mene and 
Clodian; clocks and_ garnitures by 


the | ¢ ‘ 
L. Rives book collection which! impression trom the 


| the 
| follow 





The Art News 


is to be sold on October 11th and 12th 
at the Anderson Galleries. No. 492, the 
first newspaper of the Cariboo mining 
district of British Columbia, is of espe- 
cial rarity. It is apparently the most 
complete set of Vols. I and II in exist- 
ence and is the first copy of any number 
to appear on the auction market. Of 
value both for its historical documents 
and because it officially settles the land 
titles of Vancouver Island is No. 500 of 
the catalog, the Despatches and Corre- 
spondence transmitted to the House of 
Assembly in Governor Douglas’ Message 
of September 3, 1863. Among the Mexi- 
can items we note are a first edition of 
Bullock’s Six Months’ Residence and 
Travels in Mexico and the excess‘vely 
rare report by Puelles on the Texas- 
Louisiana boundary, published in 1828. 
On the history of California there are 
No. 104, Clinch’s California and its Mis- 
sions, a scarce work published in San 
Francisco in 1904; No. 231, William 
Brown Ide’s Who Conquered California? 
printed in 1880; the rare first edition of 
Alfred Robinson's Life in California 
(New York, 1846) and the first edition 
of Alexander Forbes’ A History of 
Upper and Lower California from their 
First Discovery to the Present Time 
published in London in 1839. Other 
items of particular interest are: No. 103 
Daniel Clark’s Proofs of the Corruption 
of Gen. James Wilkinson, Philade'phia 
1809; the Journal of Andrew Ellicott, 
published in Philadelphia in 1803, and 
No. 516, a Lincoln broadside sent out to 
apprehend the assasinator of the Presi- 
dent. An important document concerned 
with Vancouver land claims is No. 534, 
in which the church of St. James tries 
to prove claim to the entire town site of 
Vancouver. 


HERTZ, KRAUTHOFF, WILEY 
LIBRARIES 

Exhibition, from October 6 

Sale, October 13, 14 


Library sets of standard authors, first 
editions, private presses and _ illustrated 
works are included in the books offered 
in the above collections to be sold at the 
Anderson Galleries on the afternoons of 
October 13th and 14th. 
teresting first editions may be mentioned 


Among the in- 


a fine copy of La Rochefoucauld’s Re- 
flexions, Paris, 1665; Cotton Mather's 
Ratio Disciplinae Fratrum Nov-Anglor- 
um, some first editions of Thackeray; 
No. 419, George Chapman’s The Con 
spiracie and Tragedie of Charles Duke 
of Byron, London, 1608, and the very 
rare first of John Gay’s Fables printed 
in London by Tonson and Watts in 1727. 
A collected set of first editions of the 
Waverley Novels (No. 567) and the rare 
first edition of Shaw's Cashel Byron's 
Profession are also listed. Other books 
worthy especial note are a set of 
Alken colored plates, the scarce Chron 


ol 








icle of the Kings of England by Sir | 
Richard Baker (London, 1679); No. 60, | 
a manuscript account of the trial of 
Lord Byron for the death of William | 
Chaworth, London, 1765, and No. 277, 
S. W. Ryley’s The Itinerant, or Memoirs 


of an Actor, London, 1808-27, a complete 
set of one of the most difficult acquisi- 
tions to a theatrical library. Among 
some of the literary and historical curi- 
osities included in the sale we may men- 
tion No. 88, a scarce work on criminolo 


gy (London, 1825) with over 700 records | > 


of crimes and criminals and many quaint | 


woodcuts, No. 385, the “Vinegar” Bible 
published in Oxford by J. Basket, 1717 
16 and No. 402, John Bulwer’s Anthro 
pometamorphosis in the second and best 
edition. Among the autographed books 
we note No. 98, Sir Walter Scott's copy 
1f Demonology, London, 1595, with his 
autograph on the title page. Also of 
considerable interest are the famous edi 
tion of Dante known as “du Chat” 
(Venice, 1564) and the London 1836 edi 
tion of Walton and Cotton’s The Com- 
plete Angler with miniatures by Currie 
(No. 346). 


Hollstein & Puppel 


DAMES, ET AL COLLECTION 

Engravings, Etchings and Woodcuts 

Sale: Hollstein & Puppel, Berlin, 
Oct. 18, 19 | 


XVIth 

included among 
sold Hollstein 
18 and 19, Fil 


among 


Old masters, largely of the 


XVIIIth 


the 1256 prints to be 


centuries are 
by 
and Puppel on October 

\ldegr« 
items to attract attention. Next | 
eight Aldorfers, of which the 

most important appears to be the “Mary | 
and Child Seated in a Landscape,” a fine 
Ackermann collec- | 


tecn ¢X imples Dy ver are 


first 


tion. Jost Amman, Barthel Beham and 
Hans Sebald Beham are also repre- 
sented, the latter with thirty-five prints, 
amonb them “Hercules Fighting the 
Trojans” and a rare early impression of 
“Adam and Eve Driven from Paradise” 
from the Peltzer collection. Eight ex- 
amples by Pieter Breughel the Elder 
are preceded by work of Nicholas Berg- 
hem, a considerable series of Jean Jac- 
ques Boissieu, three Bouchers and a 
single engraving by Abraham Blootel- 
ing, a portrait of Cornelis Tromp, illus- 
trated in the catalog. Among 33 Callots 
we note No. 179, a first state of the “Tri- 
umph of the Virgin” and No. 198, eight- 
een prints of “Die grossen Kriegstibel” 
in a rare state. Of Canaletto, several 
rare examples are found. Two Cranachs 
would appear interesting, No. 258, ‘Mary 
and Anna with the Christ Child” and a 
fine print of the “David and Goliath” 
from the Hausmann collection. Engrav- 
ings by Willem Jacomsz Delff include 
No. 277, portrait of Florenz, II, Count 
of Pallant, illustrated in the catalog. 
Durer is well represented by seventy- 
three engravings and woodcuts. Of his 
madonnas, two of the most important 
are No. 335, “Mary Nursing the Child’ 
and No. 337, “Madonna of the Wall”. 
The fine print, No, 343, St. Jerome in 
His Cell and the beautiful “Melancholy,” 
merit particular attention as do the 
woodcuts No. 372, prints of the Life of 
the Virgin series, and No. 382, a wood- 
(Continued on page 12) 
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FLEMISH LANDSCAPE 
SHOWN IN BRUSSELS 


(Continued from page 8) 


Brussels, are signed Francois Cappens. 
This is a new name. 

Third, there has been much discussion 
ibout the “Italian” pictures painted by 
‘an Siberecht. The most “Italian” of 
he Jan Siberechts in this exhibition, one 
from the collection of J. Gruylandt of 
Brussels, is signed Guiellimus Van 
Siberecht. Evidently there was another 
nan of the same name, perhaps a rela- 
tive and now forgotten, discovered 
through this picture loaned by the Mu- 
s¢e de Liege. 

This exhibition thus gives to the critic 


a chance to clear up certain obscure 
points and to revise others. The 
eighteenth century Flemish painting 


terminates in the pretty paintings by 
Theobald Michau and Garemyn. These 
pictures are French in style, but they 
have not forgotten Teniers, or Breughel 
de Velours. 

One recalls the exhibition of French 
landscape in 1925 at the Petit Palais 
and the exhibition of Dutch landscape 
panting. It is equally important to 
make a place for Flemish landscape 
painting and to preserve its national and 
veculiar character. Its masters are 
among the greatest. 
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RARE OLD FABRICS 
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OIL PAINTINGS 


On sale a very fine collection of decorative 
oil paintings for Hotels, Apartment Houses, 
Theatres, also for private collectors. Will 
sell at reasonable prices. Wholesale & retail 


CALO ART GALLERIES 


128 W. 49th St.,-New York 
Tel. Bryant 6739 Bet. Bway and 6th Ave 





FRANK K. M. REHN 


Specialist in 
American Paintings 


693 Fifth Avenue New York 
Between 54th and 55th Streets 
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AMERICAN PAINTINGS 
TAFESTRIES and 
WORKS OF ART 
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37 EAST 571 ST. NEW YORK 


Dikran G. Kelekian 


W orks of 
Art 


Bankers Trust Building 
598 MADISON AVENUE 


Northwest corner of 57th St., New York 


Opposite American Mission, Cairo 
? Place Vendome, Paris 
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Etchings by 
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cut from the Weber collection of “The 
Virgin with Four Angels.” 

Etchings by Anthony Van Dyck num 
ber twenty, among them portraits of 
Jan Breughel and Pieter Breughel 
Claude Lorrain and Goltzius are each 
represented by a small series; Fraganard 
by a single example, “Le Serment.” 
Among a long series of Hogarths we 
note No. 542, the six sheets of “Marri- 
age a la Mode,” a much sought series in 
fine condition. The beautiful ‘Madonna 
with Scepter Standing on the Crescent 
Moon” is found among the twenty-eight 
prints by Lucas van Leyden included in 
the catalog. Of interest among the Rob- 
ert Nanteuils are No. 775, the extremely 
rare portrait of Charles d’Ailly, Duke of 
Chaulnes and an early print of the por- 
trait of Jean Baptiste Colbert. Van Os- 


tade and Piranesi are well represented. 

Five of the fifty-six Rembrandts are 
illustrated. Among the most important 
are No, 915, “The Annunciation to the 
Shepherds,” No. 930, “Christ Taken 
from the Cross” and No. 940, “The Ped- 
ler of Rat Poison.” No. 956, a fine 
early print of the portrait of Jan Asse- 
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JOHNSON (SAMUEL). 
TITLE PAGE FROM 
SAMUEL JOHNSON’S 
“THE VANITY OF HU- 
MAN WISHES.” THE 
TENTH SATIRE OF JU- 


VENAL, IMITATED BY 
SAMUEL JOHNSON. 
4TO, A—D2 IN FOURS, 
STITCHED, ENTIRELY 
UNCUT. ENCLOSED IN 
A FULL LEVANT MO- 
ROCCO CASE. LON- 
DON: PRINTED FOR R. 


) 
DODSLEY AT TULLY’S 
HEAD IN PALL-MALL, 
AND SOLD BY MM. 
COOPER IN PATER- 
NOSTER ROW. 
MDCCXLIX. 


‘ 
: 
7 
i ¢ 
e AD 


Rare First kdition. In fine 
orignal state, entirely uncut, 
meacasuring 11 by 8% 
inches. The only copy 
known m this superb con- 
dition. This was Johnson's 
first work that bore his 
name. No. 126 in the lat- 
est catalog issued by Barnet 
pi Beyer. 


lyn from the Gellatly collection should | describe not only about 1200 fine prints 
also not be overlooked. Among eighteen 
Rubens, we note a Self Portrait, Sus- 
anna and the Elders and the Descent 
from the Cross. Martin Schongauer is|but also the most complete engraved 
represented by but a single example, the| work by Albrecht Durer, collected by 
“St. Matthew”. Five etchings by Wat-|the late Hans Grisebach, of Berlin, a 
teau, two interesting examples of Mich- 
ael Wohlgemuth and a considerable se- | - é . , 
ries of Philip Wouverman, including the | "85, 4 collection of 200 portraits of 
“Departure for the Bird Hunt,” com-| naval officers by masters of the different 
plete the most important items of the 
sale. 


from the famous “Kupferstichsammlung 
Konig Friedrich August II,” of Dresden, 


fine old collection of Rembrandt etch- 


schools, etc. There are a great many 


engraved ornaments, beginning with a 


C. G. Boerner 
- — including fine prints by Aldegrever, the 


FINE ENGRAVINGS Beham, Hirschvogel, Rosex da Modena 


and others. The illustrations of the cat- 


very rare grotesque by the Master E §S, 
of which only six copies are known, and 


Sale: C. G. Boerner, Leipzig, Nov. ; 

10-12 alog include also fine works by Schon- 
gauer, Meckenem, Mair von Landshut, 
Messrs. C. G. Boerner of Leipzig, 26 Zasinger, oe minster be, me Master 
a at s ; LCz, the monogrammist B M, Zoan An- 
Universitatsstrasse, will sell by auction 
on November 10th to 12th, 1926, an ex- 
tensive collection of valuable Old En- 


drea, Campagnola, Mantegna, Polloju- 
olo, Baldung, Burgkmair, Cranach, Lau- 
; : ‘ tensack, Lucas van Leyden, Dirk Vellert, 
gravings, Etchings and Woodcuts by the| Duvet, Callot, the Drevet, Edelinck, 
yreat Masters of Engraving of the XV'th|Gourmont, Nanteuil, Demarteau, J. R. 
to XVIIIth centuries. This sale will be | 5™th, alter Baudouin, Sir Joshua Rey- 
nolds, Saint-Aubin and _ others. 

: f The catalog to be issued in October 
engravings by the very rare Master FE. | gives all particulars about this very 1m- 
S. of the year 1466. The catalog will’ portant sale. 


a very important one, including e. g. six 








G. G. BOERNER of Leipzig 


Established 1826 


WILL SELL BY AUCTION 
on November 10th-12th, 1926 


Valuable Old ENGRAVINGS 


including Rare Duplicates from the well-known 


“KUFFERSTICHSAMMLUNG Konig FRIEDRICH AUGUST II” 
of Dresden 


THE DURER COLLECTION 


formed by the late HANS GRISEBACH, of Berlin, a fine old collection of choice 
Rembrandt Etchings; an interesting Collection of 200 Portraits of Naval Officers 


This sale contains: Six very rare 


ENGRAVINGS by the MASTER E. S. 


and fine engravings, etchings and woodcuts by and after the following Masters: 

Aldegrever, Altdorfer, St. Aubin, Baldung, Baudouin, the Beham, Berchem, Burgkmair, 

| Callot, Campagnola, Cranach, the Drevet, Duvet, Edelinck, Gourmont, Hirschvogel, 

| Lautensack, Leyden, Mantegna, Mair von Landshut, Meckenem, Nanteuil, Ostade, 
Pollajuolo, Sir Joshua Reynolds, Schongauer, J. R. Smith, Zasinger and by the 

Monogramists AG (Glockendon), bg, Lez, BM and others 

| There are also included a great many engraved Ornaments 

| by the Masters of the 15th to 18th century 

Largely illustrated Catalogues may be had from C. G. Boerner, Leipzig, 

Universitatsstrasse 26; price 5s. Telegrams: ‘Boernerkunst, Leipzig” 
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Lewis & | F. Kleinberger 


; Galleries 
Simmons | ‘ 
ow 725 Fifth Avenue 


NEW YORK 
Old Masters ¥ 


9 Rue de l’Echelle 


i PARIS 
Art Objects inn 
| = ANCIENT PAINTINGS 
730 Fifth Ave., New York SPECIALTY PRIMITIVES 
_ Hecksher Bldg., Fifth Ave. at 57th St of all Schools 
LONDON—-74 South Audley Street and 





PARIS—16 Rue de la Paix OLD DUTCH MASTERS 

















Py | visit to our Showrooms 


will convince you that we 
have the largest stock of 


Period Portrait Frames 


and a selected stock of 
Genuine Antique 


FRAMED MIRRORS 


M. GRIEVE CO. 
234 East 59th St. New York City 


Importers of 


Genuine Antique Hand Carved Gilt 
Wood Portrait Frames of all Pericds’, 


Telephones: Regent 3492— 1984 
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Saturday, October 9, 1926 
| 
PARIS | 
first sale of the season will be | 
at the Hotel Drouot on October | 
»n room number 6, by M. Bellier and 


los. Hessel. It will be a very in- 
resting sale, for there will be sixteen 
intings by Utrillo, among them 
|.’Eglise Blanche,” “Porte St. Denis,” 
Rue St. Rustique,” “Lapin Agile,” 
‘Rue d’Orsel,” “Rue du Mont-Cenis,” 
Square St. Pierre,” and “Eglise de 


ssines.” There will also be three ex- 
lent tapestries by Maillol, done thirty 
by Odilon 
Denis, Du- 


ars some pictures 


ago, 
kedon, Marquet, 
fresne, Braque and Derain. 


Maurice 


There will follow, in October, the ex- 
ict date not yet decided on, a sale which 
fail to be an event to the ad- 
mirers of Daumier. It will be of the 
Bureau collection consisting almost en- 
tirely of paintings and water colors by 
Daumier. At the death of the collector, 
whose property was entrusted to Morel 
d'Arleux, a difficulties arose. 
lhe civil tribune was forced to issue an 
order of payment of debts by the sale of 
oods taken. It thus fell into the hands 
{ M. Baudoin, appraiser, to determine 
the disposition of these very much 
ought after Daumiers. 

\mong other sales there will be, paint- 

. water colors and designs by Pissar- 
from the estate of the widow of this 
mpressionist. This will not be until May 


cannot 


series of 


1927 The division of the estate of 
(,ustave Coquoit will take place. M. 
Bellier will be the appraiser, and the 
date for the sale will be announced in | 
i lew days. 


MADRID 


\ painting by El Greco has been dis- 
overed by Senor Antonio de Castro in 
the Carmelite convent of Daimiel, which 
founded by the Counts of Santa 
Cruz in the XVIth century. The picture 
which is in splendid state of preserva 
ion, represents the Adoration of the 


\ds 


Sheperds and belongs to the master’s 
last period, 
+ * * * 
In pursuance of the Spanish Govern 


ments policy the preservation of the 
artistic treasures of the country, the 
Madrid Gazette publishes two Royal de- 


1Ol 





crees, by which the sum of 323,500 
pesetas (about $60,000. ) is granted for | 
the restoration of the towers of Burgos | 


cathedral, and the sum of 117,000 pese 
tas (about $22,000) for the restoration 
of the tower of St. Martin, in Teruel. 

lhe cathedral of Burgos was founded | 
XI1Ith century by Bishop Mau- | 
Knglishman. Its principal fea 
the two wonderful towers 
main facade, built in 1442-58 
of Cologne. For the last few 
thre have been fears that they 
might collapse owing to decay, as they 


| 
the 


rice, an 


tures 
the 
Hans 


years 


are ol 


by 


ire just the airiest and most delicate 
iretwork in stone. The Government 
have decided to build an internal frame 


vork of steel that will serve as a foun 
dation and support. 

The tower of St. Martin, in Teruel, 
dating from the year 1175, is considered 
the masterpiece ot Moorish architecture 
in Spain. It is in many respects su 
perior to the Giralda, of Seville, but bet 
ing situated away from the main routes, 
it has escaped general notice. Besides 

architectual merit, it boasts a decora 
on ot glazed polychrome tiles, which 
the earliest specimens glazed 
maiolica produced in Europe. 


1) 


ol 


. Fe e 2 @ 


\ sumptuous Roman building has been 
excavated in Rielves (province of Tol 

). Besides many architectural remains 

have found sixteen mosaic 

the finest quality. It is sup- 

that the building was originally a 
rmal bath ie 


been 
oO} 


( 
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ART SCHOOLS 





MR. RICHARD MILLER 


announces the formation of 


A CLASS IN PAINTING 


at Charlotte Amalie, St. Thomas, 
Virgin Islands, December, 1926, to 
\pril, 1927. Tuition for season $200. 
For detail information address 
\USTIN DUNHAM, Director | 
Provincetown, Mass. | 





— 





of the Fine Arts 


1 & 


The Pennsylvania Academy | 
| 


Cherry Sts, Philadelphia 


irt School in America 


n in Painting, Sculpture 
ration. Send for Circular 


ELEANOR A. FRASER, Curator 











will have filled in one of the gaps in its | 


BOSTON 


New England colonial interiors, as well 
as the rooms from several English ma- 
nor houses, are in process of installation 
at the Museum of Fine Arts. These 
are designed to be an important part of 
the decorative arts wing, to be opened 
early next year. 

The Derby-Rogers house at Peabody 
has yielded several interiors for the new 
The entire wood- 
work of three rooms of this house, to- 
gether with other details 
by the museum in 1923. 

Samuel McIntire of Salem was the 
architect of the house, erected in 1800 or 
thereabout for Elizabeth Derby, oldest 
daughter of Elias Haskett Derby of Sa- 
lem. The house in 1870 was partially 
rebuilt and artisically ruined, except for 
the three chief rooms, which were left 
as McIntire resigned them. 

The two principal mantels of the Der- 
by-Rogers house have panels painted im 
oil, representing village scenes called 
“Saturday Night’ and “Sunday Morning.’ 
They are said in a museum news bulle- 
tin to be “the work of the famous paint 
er, Come, who is mentioned in William 
Bentley’s diary for the year 1801 as fol- 
lows: “Mr. Come of Naples, an Italian 
painter in the town, introduced by Mr. 
Derby, rode with me to the estate of 
Gov. Endicott, to see whether he could 
preserve a likeness from the family pic 
ture of that venerable Puritan.” 

With much respect for the museum’s 
standards of scholarly accuracy and for 
the diary of the Rev. William Bentley, 
one must suspect that the artist of the 
decorative panels soon to be placed on 
permanent exhibition at the museum was 
Michele Felice Corne, an artistic slacker 
of Italy, whose story is thus told by Bay- 
ley and Goodspeed in their revised edi- 
tion of Dunlap: 

“Corne, in 1790 an Italian painter found 
his way to this country and settled in 
Salem, Mass. His name was Michele 
Felice Corne. Although he was draftea 
into the army in his native country to re 
pel the attack by the French on Naples, 
ne had no taste for military service and 
at the invitation of Elias Hasket Derby 
he fled the country. He came to America 
in the ship Mt. Vernon and introduced 
this vessel into several of his marin 
compositions. After a brief career in 
Salem, Corne removed to Boston, where 
among his various activities he decorated 
interiors, including the Hancock house. 

If the Derby-Rogers panels are the 
work, as we must assume, of Corne, the 


wing at the museum. 


were bought 





museum by acquiring and exhibiting them 


collections of works by American artists 
I’, W. Cospurn in the Boston Herald. 





of 


ol 


Exhibition the North Shore 
Association Gloucester closed 
season alter a most success 
The attendance was large and | 


| 


The 
\rts 
its summer 
ful year. 
much interest was shown in the exhibi- | 
tion and many sales were made. 

It is the custom each year to present | 
to each Patron Member of the Associa- | 
tion an etching by an artist member. | 
This year, the well known etcher, Mr. | 
\. Conway Peyton, has been chosen to | 


| 
GLOUCESTER | 





make the print 
Cable Address: Beyerince, N. Y. 
Phone: Plaza 5831 
Barnet J. Beyer | 
INC, 
5 East Fifty-second Street 
New York 


FIRST EDITIONS 


(Early and Modern) 


AMERICANA 
MANUSCRIPTS AND 
AUTOGRAPH LETTERS 
RARE and FINE BOOKS 


Commissions Executed at all 
Auctions in this Country 


and Abroad | 


New Catalogue on Request 








JOSEF F. KAPP 
910 Park Avenue, NEW YORK 
Fine 
DUTCH and FLEMISH 
MASTERS 
of the 17th Century 








The Art News 





“NEAR VENETIAN WATERS” 


Courtesy of the Newhouse Galleries, 


By FELIX F. G. P. ZIEM 


St. Louis 








MONTCLAIR 


There will be on view at the Mont- 
clair Art Museum until October 26th, 
a most interesting group of paintings 


and sketches of California, by Frederick 
Stymetz Lamb. 
This 


which 


exhibit is from the exhibition 
held at Palo Alto, Leland 
Stanford University. The exhibition was 
State 
town, at the California League of 
Arts and the California School of Arts 
and Crafts and then came to the Na 
tional Arts Club, New York City, from 


was 


shown at Berkeley, the College 


Fine 


which Mr. Lamb received Artists Life 
Membership; his diploma picture was 
selected from this exhibition. 

In the exhibition are to be found 


paintings and studies of the San Fran- 
cisco Bay Region, including views of 
Mt. Talmapasis, the Golden Gate, morn 
ing effects and evening twilight. 


WASHINGTON 


The first of the special exhibitions of 





the 1926-1927 season opened in_ the 
Smithsonian Building October 2nd. 
These exhibits are held under the aus 
pices of the Division of Graphic Arts 
and are changed each month. 


The present exhibit consists of sixty 
three block-prints in color by Gustave 
Baumann. Mr. Baumann, while born in 
Germany in 1881, uses purely American 
themes. He worked first in Indiana and 
has made prints around the towns in the 
neighborhood of Boston, but is now and 
for some years past located in the oldest 


town in the United States, Santa, Fe, 
New Mexico and all of his recent work 
has been of that western country. All 


his prints are fine in color, form and | 


composition, 


The other exhibits so far scheduled 
are as follows: 

Oct. 30 to Nov. 26th. Wood-block 
prints in color by Mrs. Bertha Lum, 


Nov. 27 to Jan. Ist. Etchings, dry-points 
and wood-block prints by B. J. O. Nord- 
feldt. Jan. 3rd to 29th. French Color 


Prints loaned by Arnold Seligmann, Rey 


& Co. Jan. 31 to Feb. 26. H. M. Lu- 
quiens, of Honolulu. Aquatints. Feb. 
28 to Mar. 26. Dry-points and litho- 


graphs by Chauncey Ryder. Mar. 28 to 
Apr. 23. Etchings by Lee Sturges. 


rynY ~“ ry. 
PFRENTON 
The fourth annual exhibition of paint- 
ings and sculpture held in the galleries 


|of the Inter-State Fair, September 23 to 


October 2, was attended by throngs of 
visitors every day of the show, 7,837 be- 
‘ng the number that passed through the 
doors on Monday, September 27, alone. 
Five paintings were sold from the col 
The Fair Art Club 


lection. Trenton 


| purchased “The Tuscanian Vase,” a still 
| life by Frank C, Kirk, which will go to 


the Municipal Collection. One hundred 
paintings and eleven pieces of sculpture 
comprised the exhibition, including 
work by C. W. Hawthorne, 
Breckenridge, John Sloan, Morris Hall 


Pancoast, Matilda Browne, Mary Butler, | 


R. Poore, Fre d 
Patty, Alex. Port 
and 


Carl Lawless, Henry 
Wagener, William A. 
noff, J. Otto Schweizer 


Hugh | 


others. | 


13 
| 
|“*Morning,” a group by Boris Blai, and 
four heads carved in wood by the same 
artist, attracted especial attention, as did 
the “Tennis Player,’ by Hawthorne, two 


still-lifes by Kirk, “The Bridge,” by 
George Traver, “Breton Boats,” by 
Hortense Fernberger, and an autumn 
landscape by Antonio P. Martino. 
EASTPORT 

The Passamoquoddy Bay with its 
cluster of islands, including Mcose Is- 
land, Campobello, Deer Island, and 


others farther out in the Bay of Fundy 
continues to exercise its charm on many 
artists of New York, Boston, and else- 
where. 

The appeal of the old fish houses and 
fleets, the blue sea and 
the of 
elms and charming cottages with their 


sardine island 


backgrounds, avenues towering 


ravishing approach of flower beds, at 
Eastport; the abrupt cliffs with their 
gnarled old trees standing sentinel-like 
throughout the sweep of time, and the 
picturesque coves of Grand Manan, are 
responded to year by year by increasing 
numbers of artists, for as yet the motifs 
are not numbered nor is every rock 
smeared with paint. 

This year’s response to these allure- 
ments included among others: William 
Starkweather, Sandor Bernath, William 
Sanger, Arthur Beaumont, Frederick 
A. Pine, Edward Hopper, Ethel Swan- 
jtees, M. G. Debonnet, and G. Frank 


| Muller. 





In the Ryksmuseum, where a radical 


| 
AMSTERDAM 
| 


reorganization is in full swing, four 
rooms have been opened to the public 
recently, containing the art of the 





| Netherlands of the Renaissance-period, 
1530-1615. With a 
and sparely hung selection of paintings, 


| from well chosen 
some gobelins and furniture add to give 
a strong suggestion of that period. All 
over the museum sculpture and decora- 
t:ve art will be brought in close connec- 
tion to the paintings, either through ex- 


hibition in the same room or by dis- 
playing it in those adjoining. 
| Temporarily the director of the mu- 


seum has also arranged a display of 
'Italian and Spanish paintings, for the 
greater part newly acquired, in one 
arge room. With these related sculp- 
tures and furniture are tastefully com- 


bined—L., J. R. 


t 





12, 


Briennerstrasse 


4, 


Alpenstrasse 





Lucerne, Switzerland. 


JULIUS BOHLER MUNICH 


Munich, Germany. 


THE LUCERNE FINE ART CO. 


Cable address: Antiquitaeten Munich 


Cable address: Rembrandt Lucerne 


| 
| 
| 
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Established 1888 


§ chultheis Galleries 
142 Fulton St., New York 


Downtown Art Headquarters 
CONVENIENT TO ALL SUBWAYS 
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GLENK -WORCH 
Berlin, 31 Unter den Linden 


ANTIQUES 
Specialist in Chinese Art 








WANTED 
One Life-Sized Lay Figure || 
Address g 
Grand Centra! Art Galleries || | 
15 Vanderbilt Ave., New York | 
i 











JOSEPH BRUMMER 
Classical, Oriental, Mediaeval 
WORKS OF ART 


27 East Fifty-seventh St., New York 
203 Bis Bd. St. Germain, Paris 





D-b BVTLER: GCe 
ENGRAVINGS - ETCHINGS 
Artistic - Framing - Regilding 


Paintings - Relined - Restored 
116 EAST 57th ST., NEW YORK 














Early Chinese Art 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pottery 
Rare Persian Faience 


IN THE 


Parish -Watson & Co., Inc. 
44 East 57th Street New York 


GALLERIES OF 








H. GILHOFER & 
H.RANSCHBURG, Ltd. 
33 Haldenstrasse, LUCERNE 
ENGRAVINGS 
by OLD MASTERS 
XVIIIth Century PRINTS 











W. Schnackenberg | 





PRIMITIVES 
WORKS OF ART | 
OLD MASTERS 


MUNICH 


Georgenstrasse 7 














or” YE sme 


73 


nn mR ton 
? * 7 








—— 
———— 








lhe Ant News 


Saturday, October 9, ° 





Edouard JONAS 


TAPESTRIES v 


. PARIS 
3 Place Vendome 


HIGH CLASS 


ANTIQUE FURNITURE #% 


WORKS of ART 


of Paris 


PICTURES 


NEW YORK 
9 East 56th Street 














, | 
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NEW YORK EXHIBITION CALENDAR 





C.T.LOO€& CO. |), 


Ainslie Galleries, 677 Fifth Ave.—-Early Amer 
; ‘ can Artists until November 1 
34 Rue Taitbout - Paris 
‘ sculp e, garden furniture and decorations ; 
559 Fifth Ave., New York A gatas aa 


Garden 


| The Arden Gallery, 599 Fifth Ave. 
photographs of gardens. 


Art Center, 65 E. 56th Street.—October 15 | 


. through October Sixth Annual Exhibition 
hin CSC Babcock Galleries, 19 E. 49th St.—Qil paint 
ings and water colors of Irish Life, by 

William Conor, until October 16th. 


Bonaventure Galleries, 586 Madison Ave. Au 
portraits and 


Antiques 


tographs, views of historical 


interest 

ows | Brooklyn Museum, 

| Washington Ave., 

tinuation of 
Modern 

PEKIN | til October 12 


Butler Galleries, 


Eastern 
Brooklyn, 


Summer 


Parkway and 
m. ¥. 


Exhibition of 


Con 


Le an 


Branches 


SHANGHAI - - 


French and American paintings un 


Selection of 


116 E. 57th St. 


old ship prints and a group of old samplers, | 














until October SO, 
Century Association, 7 West 43d St.—Exhibi 
° tion of paintings and sketches of Arizona, | 
P. Jackson Higgs California and the East, by Charles Vezin. | 


Corona Mundi, 310 Riverside Drive.—Old mas 
Italian, Flemish and Dutcl 


Works of Art a. 7 


| 
Daniel Gallery, 600 Madison Ave. Exhibition | 


! 


‘A East 54th St.. New York 














of modern American artists 
Dudensing Galleries, 45 West 44th St.—Deco 
PAINTINGS, BRONZES, ROMAN a meee oe 
AND GREEK EX “AV ATIONS, TAP Durand Ruel Galleries, 12H. em. s+ Fx 
ESTRIES, CHINESE PORCELAIN tion of French paintings 
» - — i< alleries, tC. 57 ---Old maste 
RARE RUGS, OBJETS 'AR ee ae eee 
|| Perarg Neries, 37 E. 57th St.—-Show o 
te tion until October 12th 
ij 7 i Gainst Galleries, 222 Central Park 
SCHWARTZ GALLERIES Sout iibition of old masters 
| ie ( al Galleries, 6th floor, Grand Cen- | 
| tra minal.-Oct. 15th to 30th, Paintings | 
517 Madison PAINTINGS nt, by Hovset Pushman. 
| i mad BNORAVINGS H. Harlow & Co., 712 Fifth Ave.—Exhibition | 


English gardens and cot 
through October. 


of water colors of 


tages, 











P, Jackson Higgs, 


bronzes, 


11 E. 54th St. 


sculpture 


Chinese 


pottery, and = paintings. 


| Hispanic Society, 156th St., Broadway 
bition of paintings of the provinces of Spain, 
by Sorolla 

Josef F. Kapp, 910 Park Ave. 
XVIIth Century 
mgs 

Kennedy Galleries, 693 Fifth Ave. 


Currier & 


Exhi 


Jacques Seligmann 


& Co., Inc. 


announce the opening 


Exhibition of 


Flemish and Dutch paint 


Prints by 

Ives. 

Thomas Kerr, 510 Madison Ave. 

Keppel Galleries, 16 E. 57th St. 
of contemporary American etchers. 

Kleinberger Galleries, 725 Fifth Ave.—-Ancient 
paintings, primitives, old Dutch masters. 


Antiques 


Exhibition 


| New Gallery, 600 Madison Ave. 





of their 
Kleykamp Galleries, 3-5 E. 54th St.—Chinese | 


New Galleries 
paintings, bronzes and sculpture. 


at Knoedler Galleries, 14 E. 57th St. 
Paintings. Etchings by 





American 


French and En 
Hauffner | 
Galleries, 680 Fifth Ave.—Exhibi 
etchings by C. W. Nevinson, and | 
paintings and water colors by Matthieu Ber 


dilhan, | 


| glish masters 


3 East 51st Street | 
New York 


Water colors by Jan Jacques 


Kraushaar 
tion of 











HEINEMANN GALLERIES 


| 
LENBACH PLATZ 5 & 6, MUNICH | 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


> HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS ‘CERNE 


| October 11, 12 


| October 15, 16 


pan 


John Levy Galleries, 559 Fifth Ave. Paintings 
by old 
by L. Bonamici 

Lewis and Simmons, Heckscher Bldg., 780 
Fifth Ave.—Old masters and art objects. 

Macbeth Galleries, 15 E. 57th St. 


masters and exhibition of paintings 


Paintings 


by American artists 

Metropolitan Galleries, 648 Madison Ave. 
American and English paintings through 
October. 


Milch Galleries, 108 W. 57th St. 
Anna Heyward Taylor of St 
Islands, West 


Paintings by 
Thomas, Virgin 


Indies in oil, water color and 


wood prints October 11-23. 
Montross Galleries, 26 E. 56th St.—-Until 
October 9, Exhibition of paintings, water 


woodcuts, members of 


The New 


< olor s, 


etchings by 

Mexico Painters 

Paintings and 

water colors by modern American artists. | 

New York Public Library, Fifth Ave. & 42nd 
St.— Exhibition showing history of wood en 
gravings to the 


Ralston Galleries, 


present time 

730 Fifth Ave. 
modern 
693 Fifth Ave. 
artists and group of water 
Floyd Clymer. 

Reinhardt Galleries——Paintings by old and mod 


ern masters. 


Paintings 
by ancient and masters 
Rehn Galleries, 


American 


Paintings by 
colors | 


by James 


Schwartz Galleries, 517 Madison Ave.—Etch- | 
ings by) Joseph Pennell | 

School of Design and Liberal Arts, 212 W. 
59th St.—Exhibition of paintings from Texas 
! Gulf of Mexico by Irene Weir, 


October 


| Scott & Fowles, 680 Fifth Ave.—1S8th Century 


Prnghish 


paintings: modern drawings. 
Wildenstein Galleries, 647 Fifth Ave.——Paint 
ings by old and modern Kuranean masters | 


Max Williams, 805 Madison Ave.—Ship w:odels, 
paintings and old prints 

Yamanaka Galleries, 680 Fifth Ave.—Works of 
art from Japan and China. 

Howard Young Galleries, 634 Fifth 


American and 


Ave. 
Selected paintings by foreign 
artists. | 
Waldorf Astoria Hotel, Fifth Ave. and 34th 
St.—-Fifth annual exhibition of Art-in-Trades 
Club of New York until October 29th 
Weyhe Galleries, 794 Lexington Ave. 
drawings and water colors by n 
Until October 


Prints, 
odern artists 
16th, water colors, prints and 


Vlaminck 


drawings by 


| AUCTION CALENDAR |. 


AMERICAN ART ASSOCIATION 
Madison Ave. & 57th Street 
October 13, 14, 15, 16 furniture, | 
silver, Oriental rugs and objects of art of | 
the Charles A, Gould Estate with additions | 
from the collection of the late Rear Admiral | 
Aaron Ward. | 


French 


ANDERSON GALLERIES 
59th Street & Park Ave. 
Selections from the 
of the late George L. Rives. 
October 13, 14—Books from the library of 
Emanuel Hertz, the late Philip C. Krauthoff 
and William H. Wiley. 
XVIIIth century 
and English furniture, ship 
celains, objects of art, etc., 
Fred J. Peters. 


CHAPELLIER 


library 


American 
models, por 
sold by order of 








GALLERY |) 


One of ie Finest 
Continental Galleries 


| PAINTINGS 
and WORKS of AR’? 

Catalogue on Request ! 

rue de la Loi, 62 j 


BRUSSELS, BELGIUM | 








ROBERT C. VOSE 


(Established 1841) 


PAINTINGS 
by Old and Modern Masters 


CARRIG-ROHANE Carved Frames 


559 Boylston Street 


Copley Square BOSTON 





























London Kyoto ENSIN 

Osaka ON Boston - 

Peking Shanghai (+alleries — 
= 4 


PAINTINGS of DISTINCTION 
| 45 WEST th STREET 
NEW 44 YORK 


YAMANAK A& CO. 


680 Fifth Ave., New York 

















WORKS OF ART 
from 
JAPAN AND CHINA 


Louis Ralston 


& Son 








18th Century English Por- 
traits; Barbizon Paintings 
and Modern 


Daniel Gallery 
PAINTIXGS by 
Modern Masters 


| American 
600 Madison Avenue New York | 





: 730 FIFTH AVENUE 








NEW YORK 
Durand-Ruel 
INC. 
NEW YORK 
12 East 57th Street 


coo 


PARIS (8®) 
37 Avenue de Friedland 





155 New Bond Street 


Fine English Portraits 
Modern British 
and French Art 





























Arno | 
Seligmann 


Works 
af Art 


Scott & Fowles 
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